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4 Dear Readers 


ur telephone conversation was quiet and a little brief 
0 for us, friends for so long. I remember the day Sam 

QP Rizzetta called me about dulcimer player Russell 
__.. Fluharty’s death a few years ago. Both of us reflected 
on our love for this man who for many (including me) provid- 
ed an introduction to the hammered dulcimer. Sam said qui- 
etly, “We’re losing so many these days. Now were starting to 
become the older dulcimer generation.” 

Like many of you, I learned to play mountain and ham- 
mered dulcimers as an adult, and feel I have miles to go 
before I’ll be a Russell Fluharty or Worley Gardner or Ed 
Presnell or Stanley Hicks, all of whom, among others, we’ve 
now lost. Yet we all carry the joyfulness and responsibility of 
building the heritage no matter what our age or years in play- 
ing the instrument—and whatever skill level we possess. 

In this issue you'll read about Arjuna Sean Balaranjan 
winning in the Twelve and Under division of Miscellaneous 
Instruments at the Fleadh in Ireland. School companions and 
other people in his life might never have known the ham- 
mered dulcimer without his interest and visibility as a player. 
Even at his age he’s building the heritage. 

I know more than one dulcimer player in his or her 70s 
performing in schools and nursing homes, reaching people 
both young and old. The age of the player and the age of the 
listener make no difference; the gift is still shared. I hope this 
issue of Dulcimer Players News, honoring our dulcimer her- 
itage, honors your contribution to the growth and the out- 
reach of the instruments, no matter what your age. 

Speaking of age, I learned this from Paul Gifford. The old- 
est dulcimer player he ever encountered was Pete Seba of 
Ravenna, Michigan. He was 101, having learned to play in 
about 1905. Pete died two years later, at 103. Fen Watkins, of 
Birmingham, Michigan, was another. He died at 95, having 
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learned to play the dulcimer in around 1900 at maple sugar 
parties. He gave up the dulcimer when he moved to 
Birmingham around 1906. In the late 1940s, he made a dul- 
cimer and, from that point on, he never quit playing. Tell you 
what: if you’re 95 or older, if you play mountain or ham- 
mered dulcimer for yourself or others, and if you subscribe to 
Dulcimer Players News, we'll give you a free subscription. Can 
be renewed. 

Again, speaking of age, we received a letter from a sub- 
scriber who says that each year she gives herself a subscrip- 
tion as a birthday gift. My birthday is in January (I have 
another one in May, but that’s another story), coinciding with 
the DPN’s birthday. The Dulcimer Players News is beginning 
its 24th year. I’m older than the DPN. 


Dulcimerrily, 


Tras a frecdeed 


PS.: Check the Dulcimer Players News section of the Roots 
& Branches Music web site (www.dpnews.com/dpn.html) 
about a month before the publication date of each issue for a 
preview plus a feature article. 


Correction for Vol. 23, No. 4: The Chanter’s Tune is traditional, arranged by Ron Price. 
Dulcimer Players News regrets the error. 


NETWORKING 


Closing dates for the 

May 1998—July 1998 DPN 

(To be mailed to subscribers by 
April 10th) 

Information for News & 
Notes, Letters, Music 
Exchange, etc: Feb. Sth 
Unclassified Ads: Feb. 5th 
Display Ads: Feb. Sth (space 
reservation), Feb. 15th 
(camera-ready copy) 


Ad Prices 
Unclassified Ads; 
45¢ per word. 4 issues paid in 


advance without copy changes: 
20% discount. 


Display Ads: 
1/12 page $35 
1/4 page $105 1/3 page $140 
1/2 page $200 Full page $400 
Inside back cover $450 


Outside back cover (%4 page) 
$290 


1/6 page $70 


Contact us concerning multiple 
insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 
recordings. 


For inquiries concerning interviews 
and articles, contact us for details 
and a style sheet. Unsolicited 
manuscripts are welcome. For 


returns of manuscripts, photos, or 
artwork, please enclose a stamped 
envelope; otherwise DPN is not 
responsible for their eventual fate. 
The DPN reserves the right to edit 
all manuscripts for length and clari- 
ty. The opinions expressed therein 
are not necessarily those of the 
Dulcimer Players News. 


News and Notes, Letters, 
Events, Clubs 

Dulcimer Players News 
PO Box 2164 
Winchester, VA 22604 


Technical Dulcimer questions 
Sam Rizzetta 

PO Box 510 

Inwood, WV 25428 


Recordings and Books for Review 
Neal Walters 

9507 Colesville Road 

Silver Spring, MD 20901 


Dear DPN: 


My grandfather was William 
McNally, a “World-Famed Dulcimerist” 
from earlier in this century. He was 
from Glasgow, Scotland. My father, 
Dominic McNally, his youngest son, 
also played the dulcimer and sang. I 
don’t know very much about my family 
history because I have not seen my 
father since I was thirteen years old in 
1959 in New York, as my parents sepa- 
rated at that time. I desperately wish to 
learn of my family history, and, if possi- 
ble, to learn about whatever became of 
my father. I thought that perhaps the 
dulcimer was a good place to start. It 
was apparently a very integral part of 
the McNallys of Glasgow. I have a pic- 
ture of my grandfather standing beside 
a table upon which sits his dulcimer, 
which he built. There is a drape on the 
table which reads, “W. McNally, World- 
Famed Dulcimerist.” As a child, I was 
told he played a command performance 
before the king and queen of England, 
although when that would have been, I 
have no idea. I also have a picture of my 
father at about age twelve playing the 
dulcimer on board ship somewhere. 
Recently, I have been fortunate enough 
to get a taped copy of some recordings 
made by my grandfather in 1930. I have 
also been able to get a taped copy of 
two songs recorded by my father in 1932 
for Columbia in New York—“Mother 
Machree” and “The Sun Shine Sailed 
Away From Killarney.” My father 
apparently wrote the song entitled 
“Mother Machree.” On the recording, 
he sings both songs and accompanies 
himself on the dulcimer. I feel so very 
fortunate to have located these record- 
ings. I play them and I feel such a con- 
nection to them. I have learned the 
songs and now sing along with them. 
We are all musically inclined in my fam- 
ily, and that obviously comes from 
them. Is there an address for a dulcimer 
club in Glasgow that might have some 
information about the McNally dul- 
cimer? I recently saw some examples of 


Letters to Us 


tunings which also listed two of my 
grandfather’s tunings that were provid- 
ed by his (William McNally’s) grandson. 
That grandson would be my cousin. Any 
information you could provide me 
would be greatly appreciated. 

Catherine McNally-Dali 

E-mail address: railmed@aol.com 


Dear DPN: 

I was pleased to read in the last issue 
of DPN about music and healing as I 
have been interested in this subject for 
several years. Readers may want to 
know about my experience with two of 
the programs mentioned. 

The Chalice of Repose Project 
requires a substantial fee not merely to 
apply to the program, but to receive an 
application blank in the mail. They did 
not answer two letters that I sent asking 
them to identify their program faculty 
and to provide a course outline for their 
three-thousand-dollar-a-year course 
which they will also not allow prospec- 
tive pupils to audit. On the Internet, 
their home page repeatedly failed to 
load. References from former pupils on 
harp mailing lists and from other out- 
siders were consistently negative. 

Still intrigued by the idea of holding 
musical vigils for dying people I ran 
across an ad in DPN for the Music for 
Healing and Transition Program. 
MHTP is open about their costs, course 
syllabi, faculty, current pupils, alumni, 
and books. My letters and phone calls 
were promptly responded to. The pro- 
gram is very affordable, and there is no 
initial cash outlay. You pay as you go 
through the dozen or so classes. 

The MHTP program allows for play- 
ers of instruments other than the harp 
to participate and it also equips musi- 
cians to bring music to people who are 
not moribund. 

In closing, I was pleased to read in 
Allen Dec’s article that among those 
who wish to minister to human spirits 
may be some whose spiritual paths are 
outside of the dominant religious 
paradigm. I am grateful for the inclu- 
siveness he expressed. 

Chris Wagner 

Columbus, Ohio 


Dear DPN (the best magazine printed): 

Have you ever thought of making a 
tape of mountain dulcimer songs from 
past issues of Dulcimer Players News? | 
need to hear the music to play. I bet this 
tape would be a hit and you would sell- 
sell-sell! You can do hammered 
arrangements also, but mountain dul- 
cimer first! Just a little of each song 
would really be wonderful. You have 
one sold to me. 

Pauline Sims 

Orange, California 


Ah, Pauline, after your nice letter I 
feel like sitting down with the mountain 
dulcimer (first, according to your direc- 
tions) and recording a few tunes for you. 
Your idea is wonderful, and I want to put 
it with some other but, unfortunately, dif- 
ficult-to handle-right-now wonderful 
ideas. In the meantime, I do have a sug- 
gestion. Many of the arrangers of tunes 
have recordings and perhaps the very one 
you want is located on a tape or CD. 
Would you contact these good players 
and I promise I'll hold your idea close? 
Also, if you have access to the Internet, 
read about the on-line tune archives in 
Tull Glazener’s column. 


Dear DPN: 

Our Summer Evening of Classical 
Music, held on August 8th at Temple 
Baptist Church in Memphis, Tennessee, 
included a hammered dulcimer played 
by Anita Baker Sherman. The evening 
was a huge success and audience mem- 
bers were fascinated with the dulcimer. 
Anita spoke a few words about the his- 
tory of the instrument. She invited 
those interested to look closely at the 
dulcimer after the program and many 
people responded to her. 

The selections Anita played were 
“Alla Hornpipe” from Handel’s Water 
Musick, “Christ Child’s Lullaby,” a 
Gaelic folk song arranged by Linda 
Lowe Thompson, and “Oyfn 
Pripetshok” (By the Fireside) by Mark 
Warshawsky and arranged by Anita. 

Musicians from several churches in 
Memphis participated in the concert. 

Mary Nell Thompson 

Memphis, Tennessee 


Dear DPN: 

My fiance and I became interested in 
the mountain dulcimer several years 
ago while attending the Gebhard 
Woods Dulcimer Festival in Morris, 
Illinois. That weekend we purchased 
two beautiful instruments from Bill and 
Sharon VanDusen. Not only do we love 
the dulcimers, but we stay in contact 
with Bill and Sharon several times a 
year. 

Your magazine is full of great tips 
and information and I need all the help 
I can get. Keep up the great work! 
Thanks for helping these great instru- 
ments flourish, even if some of us are all 
thumbs. 

Scott Schoenknecht 

Buffalo Grove, Illinois 


Dear DPN: 

The Nonsuch Dulcimer Club is plan- 
ning a week in Ireland this summer. 
Details are in the planning stage but we 
hope to finalize them soon. We are 
encouraging anyone from the United 
States to attend. 

The venue is the Boghill Centre, 
Kilfenora, Co. Clare which specializes 
in workshops in traditional Irish music. 
We hope to include dulcimer workshops 
from Irish dulcimer players as well as 
the local Irish musicians who play other 
instruments. The week we have in mind 
is July 11-18, which is immediately after 
the internationally famous William 
Clancy workshop week, held a few miles 
from Boghill. 

This would be a great opportunity 
for dulcimer players in the United 
States interested in coming to the 
Nonsuch week, perhaps combining it 
with William Clancy Week or other 
Irish festivals. 

Sally Whytehead 

Nonsuch Dulcimer Club 

19 Ivor Rd. 

Redditch, England B974PF 

sally_whytehead@cableinet.co.uk 


Dear DPN: 

Dulcimer builders nationwide, both 
amateur and professional, should be 
advised that Craftsman Wood Service 
Company of Addison, Illinois has gone 
out of business permanently after some 


Bonnie Carol 
DulcLmers 


three generations. The owners closed 
the store in August and sold the entire 
inventory at auction. 

Hobbyists everywhere must now find 
new sources of fine hardwoods. 

Merv Rowley 

Roselle, Illinois 


Dear DPN: 

I enjoy the DPN very much. I am not 
a good musician but I enjoy just sitting 
around and playing for my own enjoy- 
ment. 

It’s nice to read about some of the 
folks who helped get me started into 
something I enjoy. Betty and Bill Smith 
are great folks and I always enjoy fol- 
lowing Betty’s career. 


Keep up the good work. 
Maxine Harris 
Russell, Kentucky 


HD Wheelie 


Slip your dulcimer into the Wheelie, 
fasten two stretch cords, and it will 
roll beside you wherever you go, 
even through doors. 


2 sizes: 6” or 7” 
Measure the depth of your 
dulcimer in its case. 
Other sizes by special order. 


$50—includes S &H 
Colleen Chittum 


P.O. Box 75, Rittman, OH 44270 
330-925-7181 


15 U Sherwood Road 
Nederland, Colorado 80466 
(303) 258-7763 
bonnie@welcomehome.org 


Hey! Sarge! He’s right! This ain’t no 
AK-47. It’s some kind of weird musical 
instrument! 


John Stockard « Milledgeville, Georgia 


Lucy Long, of Bowling Green, Ohio 
was one of two recipients of the 1997 


Dulcimer Player’s Tax Return 
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awards from the Gerald E. and Corinne 
L. Parsons Fund for Ethnography in the IN MEMORIAM 


Library of Congress. Lucy worked with 
recordings in the Folk Archive to iden- 
tify early- to-mid-twentieth-century 
repertoires and playing styles on the 
mountain dulcimer. The Parsons Fund 
for Ethnography, administered by the 
staff of the American Folklife Center, 
provides support for research in the 
ethnographic collections of the Library 
of Congress. For information, write 
Parsons Fund, American Folklife Cen- 
ter, Library of Congress, Washington, 
DC 20450-4600 or call 202/707-5510. 


The hammered dulcimer community 
in the United States has another All- 
Ireland champion. Arjuna Sean 
Balaranjan of Takoma Park, Maryland 
won first place in the Twelve and Under 
division of Miscellaneous Instruments 
at the Fleadh held in Ballina, Ireland, 
last August. He is a student of Karen 
Ashbrook. Congratulations! 


Pete Kappes from Indianapolis, Indiana, died September 13th. Pete built 
more than four hundred mountain dulcimers over a period of fifteen years and 
was part of dulcimer gatherings from Boone, North Carolina to Lima, Ohio. His 
instruments were sold to players around the world. Pete was loved and appreciat- 
ed for his generous spirit and good humor. He is survived by his wife Nancy, who 
plays mountain dulcimer, and by two children and four grandchildren. 


Not only did Bill Spencer, of Lewisburg, Ohio, play mountain dulcimer, he 
wrote many songs, some of which were recorded with his wife, Eileen. At least 
one book of Bill’s songs was published. Bill died in August, 1997. 


Springfield, Illinois folk musician Dick Ogden died on July 21st, 1997 after a 
brief illness. The founder of two folk music groups and the Bluestem Dulcimer 
Society, Dick played hammered dulcimer, mandolin, and guitar. He performed 
in concert and in schools. Dick is survived by his wife, Ann, and their son, Ted, a 
six-year-old who plans to be a dulcimer player. 


Ed Presnell’s widow, Nettie Presnell, died in November, 1997. More infor- 
mation about her will appear in the Spring DPN. 


Many hammered dulcimer players were inspired by the music of Rich 
Mullins, a best-selling contemporary Christian singer. Rich was killed in an 
automobile accident on September 19th near Lostant, Illinois. Rich played ham- 
mered dulcimer in his concerts and on recordings. His songs were sung by such 
artists as Amy Grant and Debbie Boone. 


At a 1994 Wisconsin String-Along 
cafeteria table, Dick Dunagan heard 
Jane Jegerski tell how she happened to 
have a mountain dulcimer built in 1967 
by Jethro Amburgey of Knott County, 
Kentucky. They agreed that the story 
should be shared. 


Good Memories Travel 


Walnut cradled Kentucky beauty 
Of dulcimer sight and sound 


Bemused old craftsman taps papers 
They want to buy—but pay later 


How can my order get on top 
Ts the question she asks 


Jethro smiles and nods to the pile 
They expect me to die first-—don’t they? 


Early payment and faith are still seemly 
Good memories travel with strings 


Dick Dunagan 
Beloit, Wisconsin 


First printed in The Rockford 
Review of Rockford, Illinois, 1995. Used 
with permission. 
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SOLACE 
jeiien Gules 


An instrumental recording of 
solo fingerpicking dulcimer 
Solace ¢ Fishin’ Blues » Cry Me A River 
Jesu, Joy of Man’s Desiring ¢ Bink’s Waltz 
Yesterday * Swan Lake ¢ Clair de Lune 
Snowy Owl ¢ Wylla’s Waltz 
Stormy Weather’ ¢ Yellow Bird* 
When You Wish Upon A Star* 
(*not included in tab book) 


Available from: 


R CD $16.50 postpaid 
@ Cassette $11.50 postpaid 
al —> Tablature Book $17.00 postpaid 


Blue Lion Musical Instruments 
4665 Parkhill Road 


Music 
Exchange 


 [ am interested in buying a modestly 
priced courting dulcimer either used or 
new. If you have one for sale or know 
where I can get one, please contact me. 

Nick Platco 

Twin Valley High School 

Box 52 

Elverson, PA 19520 be 


Congratulations go to dulcimer 
winners at the Walnut Valley Festival 
in Winfield, Kansas last September. 
Mountain Dulcimer: 1st— Hollis 
Landrum (Vicksburg, MS), 2nd—Tom 
Haver (Denver, CO), and 3rd—Jim 
Curley (Kansas City, MO). Hammered 
Dulcimer: 1st—Lucille (Reilly) Hinds 
(Denver, CO), 2nd— Mark Wade 
(Marysville, OH), and 3rd—Carl 
Schmidt (Canton, MO). 


Cardboard 
Dulcimers 


Sturdy, inexpensive full-sized dulcimers 
for schools and beginners, $44-$54. 
Solid wood fretboard, geared tuners, 
painted corrugated soundbox. Extra 
strings, rainbag, playing manual 
included. Hearing is believing, so we 
offer a 30-day money-back guarantee. 


Precut dulcimer kits for novice builders, 
frets installed, two-hour assembly with 
no sharp or unusual tools. Age 10 to 
adult. $29-$44. 20,000 sold! 


Group and School Discounts Available 


Books for beginners and their teachers: 


Meet the Friendly Dulcimer, the basics 


Easy as 123, 50 tunes, ages 8—adult 
The Mt. Dulcimer, for music teachers 


NEW! by Lois Hornbostel: 
The Classroom Dulcimer ages 10-—adult 


Backyard Music, PO Box 9047 
New Haven, CT 03652-0047 or call 
203-281-4515 from 7 a.m. to 10 p.m. 


Taylor (Made ‘Dulcimers 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. 
* 3 basic models * Custom orders gladly accepted ° 
* Cassettes, books and accessories * Send SASE for brochure ¢ 


Santa Margarita, CA 93453 
(805) 438-5569 


TAYLOR MADE DULCIMERS 
790 McMahan Hollow Rd. 
Pigeon Forge, TN 37863 
(423) 428-8960 


edited by 
Neal Walters 


“he releases sent to me keep get- 
ting better and better and I can’t 
wait to tell about some of the 


things I’ve heard recently. Let’s 
start with the hammered dulcimer. 


Momentum, a stunning new release 
from Steve Schneider and Paul Oorts, 
currently tops my list of albums that 
every discriminating shopper must own. 
Of course, it features a heaping helping 
of Steve’s always tasteful and innovative 
hammered dulcimer playing (and 
arranging) but that’s only part of the 
story. As a guitar player myself, I can 
only marvel at the contribution that Paul 
Oortz makes to the recording. His play- 
ing is a perfect complement to Steve’s 
and the concept of “mind meld” now 
makes sense to me. Hearing either of 
these two alone is a treat; hearing them 
together is about as good as it gets. Their 
musical interests range from the samba 
sounds of Brazil to the music of the 
Beatles and they don’t just play the 
tunes, they make them their own. They 
get excellent help from Sprocket J. 
Royer on bass, Semyon Fridman on 
cello, Rosie Rounds on flute, Joyce 
Anderson on violin, and Vanderlei 
Periera on percussion and other cool 
sounds, but this is the Steve and Paul 
show and you should not miss it. Sounds 
of Bells, Badinerie, Forgotten Dreams, 
La Partida, Eleanor Rigby, Lovely Mary, 
Woodworm, The Cascades and more. 

Many of you will recognize ham- 
mered dulcimer player Ken Kolodner as 
a member of the Baltimore-based trio, 
Helicon (with flutist Chris Norman and 
multi-instrumentalist Robin Bullock), 
with whom he has recorded four memo- 
rable albums. Now, with significant help 
from both Bullock and fiddler Laura 
Risk, he has released his first solo 
recording, Walking Stones. Subtitled “A 
Celtic Sojourn,” Ken and his Rizzetta 
dulcimer take us on a very rewarding 
musical journey, which covers thirty-one 
tracks and nearly sixty-four minutes of 
delightful listening. The focus is mostly 


“a Musical Reviews 


Celtic, as one would expect from the 
title, but Ken also includes tunes from 
French Canada and several of his own 
compositions. Ken’s dulcimer playing 
can stand with anyone’s but one of the 
highlights of the album is the absolutely 
stellar support he receives from both 
Bullock and Risk. These are great musi- 
cians who know that the whole is greater 
than the sum of its parts. While Ken’s 
dulcimer is never overwhelmed, the 
instruments weave seamlessly in and 
around each other and deliver that 
Celtic “pulse” that, done right, seems as 
effortless and natural as breathing. 
Includes Father Kelly’s, Farrell O’Gara’s, 
Clock Waltz, The Queen’s Polka, The 
Bee’s Wing Hornpipe, Reel Beatrice, 
Kevin Keegan’s Waltz and many, many 
more. 

Linda Thomas and Dan DeLancey’s 
latest release, The Gathering Place, 
contrasts significantly with Ken’s record- 
ing in terms of style but is equally 
delightful to my ears. Linda’s dulcimer 
playing is straightforward and 
tasteful— Linda’s “Baby Grand” dul- 
cimer (by makers David Lindsay/Scott 
Jackson) has a really distinctive sound 
and is ideally suited to her style—and 
the material is American traditional, 
mostly inspirational tunes, each with its 
own timeless quality. Dan’s guitar shares 
the spotlight, as does Scott Tichenor’s 
mandolin and, typically, they trade 
breaks with Linda on each tune. Ronnie 
DeLancey plays a solid acoustic bass. 
The recording quality is excellent and 
each instrument has a wonderfully rich 
and full sound. It’s a “good time” sound 
with a discernable “groove” that could 
have been recorded in your living room 
(if you could ever get four musicians of 
this quality into your living room). Pass 
Me Not, Mansion Over the Hilltop, 
Amazing Grace, Let Me Rest, How 
Great Thou Art, Farther Along, 
Wayfaring Stranger, Morning Has 
Broken, Beyond the Sunset, In the 
Garden, and more. 

While we’re talking hammered dul- 
cimer, the announcement of a new Sara 
Johnson book usually brings a smile of 
anticipation to those of us engaged in a 
never-ending search for new tunes. Sara 
has a new one (#14) in her Kitchen 


Musician series, Songs, Airs and 
Dances of the 18th Century, and she 
has joined forces with Linda Foley to 
develop a series of learning materials for 
hammered dulcimer, using the idea of 
the Hanon exercise books for piano as 
their model. They’ve divided their mate- 
rial into “idea groups” and are publish- 
ing a series of smaller books rather than 
combining everything into one large, 
complete method. They’re calling the 
series Square One and the first two books 
in the series are No. 1 Hammer 
Dulcimer for Absolute Beginners and 
No. 2 Exercises for Hammer 
Dulcimer (Playing Patterns). This is a 
great idea for those of us who need to 
learn one thing well before we attempt 
something else. In this case, the begin- 
ner’s book serves as a basic introduction 
to the dulcimer, while the exercise book 
provides exercises for mastering the 
mechanics and focuses on developing 
visual skills. Of course, most of you will 
have at least one of the previous Kitchen 
Musician series which, at last count, con- 
tained a total of 325 tunes. The newest 
book adds thirty-six tunes to the total, all 
of which range in date from the late 17th 
to the mid-18th century. Tunes include 
All in a Garden Green, Argeers or The 
Wedding Night, Anisee-Water Robin or 
the Irish Lady, Bobbing Joe, Auretti’s 
Dutch Skipper, Bourree, The Beggar 
Boy, and a lot more. 

As we look at new books for the 
mountain dulcimer, Neal Hellman’s, 
The Music of the Shakers for Moun- 
tain Dulcimer should find a receptive 
audience. The book contains thirty-three 
selections taken from three separate 
albums of Shaker material by William 
Coulter and Barry Phillips (Simple Gifts, 
Tree of Life, and Music on the Mountain). 
Neal believes that the music of the 
Shakers is perfect for the mountain dul- 
cimer since it is both simple and diaton- 
ic. Moreover, “The lyrics to the songs 
also have a wonderful, universal message 
of love and understanding with a joyous 
sense of humor in many of their ballads.” 
The book is very professionally put 
together, and is spiral-bound with large 
type and easy-to-read (and understand) 
tablature. There’s also a wealth of infor- 
mation about the Shakers and their 


Momentum * Steve Schneider and 
Paul Oorts, Salient Musicworks, Box 
34, Congers, NY 10920 (CD, cas- 
Sette). 


Walking Stones * Ken Kolodner, 

Dorian Recordings, 8 Brunswick Rd, 
. Troy, NY 12180 (CD, cassette). 

The Gathering Place * Linda Thomas 

and Dan DeLancey, 6409 EF. 110th 


Street, Kansas City, MO 64134 (CD. 
cassette). , 


No 1 Hammer Dulcimer for Absolute 
Beginners, No 2 Exercises for Hammer 
Dutcimer, Kitchen Musician No. 4, 
Songs, Alrs and Dances of the 18th 
Century * Sara Johnson, 449 Hidden 
Valley Lane, Cincinnati, OH 45215 
(books). 

The Music of the Shakers for Mountain 
Dulcimer * Neal Hellman, Mel Bay 
Productions, #4 Industrial Drive, 
Pacific, MO 63069-0066 (book). 


——. of the Mountain Dulcimer « 

arious Artists, Susan Trump Music, 
PO Box 3123, Newtonville, NY 12128 
(CD, cassette), 


On the Wing « Gary and Les Gallier, 
PO Box 4922 G.S., Springfield, MO 
65808 (CD, cassette). 


The Mountain Dulcimer Intex Book #2 « 
Rosamund Campbell and Lois 


Hirsch, 7453 Lowell Ave, Skokie, IL 
60076 (book). 


music. Tunes include Back Manner 
Tune, The Burning Day, By Freedom 
Invited, Canterbury Solemn Song, Come 
Life, Shaker Life, The Humble Heart, 
Like Pretty Birds, and more. 

In terms of recordings for mountain 
dulcimer, the hands-down, must-have 
recording of this or any other year has to 
be Masters of the Mountain Dul- 
cimer, a compilation put together by 
Susan Trump that features nineteen of 
the country’s best dulcimer players. The 
material covers traditional, contempo- 
rary, original, classical, jazz and Celtic 
idioms, runs to sixty-two minutes and is 
impeccably recorded and played. Artists 
featured include Lorraine Lee 
Hammond, Jean Ritchie, Larkin Bryant 
Cohen, Gary Gallier, Lois Hornbostel, 
Leo Kretzner, Margaret MacArthur, 
Susan Trump, Wayne Seymour, David 


Schnaufer, Janita Baker, Rob Brereton, 


- Tull Glazener, Betty Smith, Bill Taylor, 


Sue Carpenter, Neal Hellman, Mike 


* Casey and Mark Nelson. Wow! This is 


not a tough buying decision. 

Speaking of Gary Gallier, I must 
mention an album that’s been around a 
while but just came to my attention. On 
the Wing is an album of “new acoustic 
music” by Winfield champion dulcimer 
players Gary and his brother, Les. All 
the tunes were written by either Les or 
Gary and feature large doses of great 
dulcimer playing in combination with 
violin and cello (David Wilson of Ken- 
tucky Standard Band), dobro and man- 
dolin (Bo Brown), bass (Mike Lindauer), 
heart drum (Ariane Lydon), caxixi and 
mawapu (Jem Moore), and guitar 
(Tia Kirwin). In this case, “new acoustic 
music” means a blend of influences from 
classical to jazz and from Gypsy to New 
Age. Check it out. 

Finally, in the Great Resources 
Department, Rosamund Campbell and 
Lois Hirsch have published a follow-on 
to The Mountain Dulcimer Book Index 
originally published in 1986 by Judy 
Ireton. If a tune had been tabbed and 
published, one could find it in Judy’s 
index. The Mountain Dulcimer Book 
Index II is a brand-new edition covering 
the numerous books that have been 
released since 1986. The index lists over 

1,700 titles and uses some cross-refer- 
ences for songs known by more than one 
name. It comes in three parts: a list of 
books by code number which includes 
the author(s), titles and copyright dates 
if available, a list of books alphabetical- 
by-title, and a song index which is alpha- 
betical-by-title. So, if you want to know 
if a particular tune has been published in 
tab form for mountain dulcimer, you 
simply look it up in the song index, go to 
the code index to find the name of book, 
the author, and copyright date. Sounds 
like the perfect response to those inter- 
net questions like “Has anybody ever 
seen ‘Revenge of the Snake People’ 
tabbed out for dulcimer?” Look in your 
index, Sunshine — 8>). E& 


Send books and recordings for review to 
Neal Walters, 9507 Colesville Ra., Silver 
Spring, MD 20901. 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 
15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular Old English and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes in Non- 
Traditional Tunings; Songs for Singing; 

Marches for Mountain Dulcimer: 

Ensembles for Dulcimers Recorders, 

Flute. Guitar Chords. 


“The Sound is the Gold in the Ore.” 
Robert Frost 


Order From: SOUNDINGS 
PO Box 1974 « Boone NC 28607 
Singles Coples: $18.75 
Postpaid in the U.S. 
NC residents please add 6% Sales Tax 


Save your dulcimer 


from 


HEAT, 
COLD, 


and 
Our soft cases are: 
« Insulated 
«+ Waterproof 
«+ Well padded 
« Easy to carry 


+ Beautiful 


Free brochure, price list, and 
fabric samples. 


Colorado Case Company 
406 Garfield, Fort Collins, CO 80524 
(800) 340-0809 Fax (970) 221-5403 
ColoCase@pobox.com 
http://pobox.com/~colocase 


Appalachian State University 
2ist Annual Dulcimer Playing Workshop 
Boone, ihe Carolina = Sun., June 28—Fri., July 3,1998 


- guete HU RGYHILE 
Sosse CEN ® ie 


BROYHILL MUSIC HALL 


Ay | t ‘we as 


FACULTY AND PERFORMERS 
Lance Frodsham %* Madeline MacNeil * Mike Casey * Janita Baker * Kenneth Bloom * Betty Smith * Wayne Seymour 
Shelly Stevens Jerry Rockwell * Lois Hornbostel * Ralph Lee Smith * Nancy Barker %* Hollis Landrum * Anne MacFie 
Neal Walters * Bill Taylor %* Mike Anderson * Molly Freibert * Lee Rowe * Lynn Wadley * Bill McCloud * Bob & Maude Mize 
Alan Darveaux % Jacob Ray Melton * Clifford Glenn * The Trantham Family * Frank Proffitt, Jr * Joe Shelton * and more 


NEW FEATURES THIS YEAR 


Additional skill levels in morning Playing Technique courses to ease transition between Beginner, Novice, Intermediate and Advanced 
levels. 

Afternoon special subject courses for participants who would like to take a second course: “Mountain Dulcimer Traditions; “Easy 
Repertoire for Beginner and Novice Players’ and “Sharing Your Music” for Intermediate and Advanced players. 


BACK BY POPULAR DEMAND! 
The ASU Dulcimer Playing Workshop Orchestra. Kenneth Bloom, Conductor. 
Lots of afternoon classes on repertoire/enrichment subjects like: Bluegrass & Country Music, Breton Tunes, Classical Music, Dronal 
Music, English Dance Tunes, Fiddle Tunes, French Tunes, Hymns, Music Theory, Noter Style Playing, Harp Tunes, Parlor Songs, 
Stephen Foster Music, World Music, Dulcimer Building Traditions, Contemporary Dulcimer Building Developments 
Dulcimer Building Course with Bob Mize (make your own top-quality traditional style instrument) 


PLUS THE POPULAR BOONE FAVORITES 
Get-Acquainted Barbecue/Square Dance ™ Two Faculty Concerts ™ Participants’ Open Stage 
Four Different Levels of Evening Jam Sessions ™ Singing Jams ™ Dulcimer Marketplace ™ In-Class Tutors ™ Dulcimer Doctor 
Field Trip Into the Mountains ™ Inexpensive Tuition and On-Campus Housing, 


FOR YOUR WORKSHOP CATALOG & APPLICATION contact: Office of Conferences and Institutes, Appalachian State University, 


University Hall, Boone, NC 28608 (Phone 704/262-3045). Catalogs are mailed in April, and prompt registration is advised because the 
Workshop fills up quickly. 


FOR OTHER INFORMATION on curriculum and staffing contact the Workshop's Director, Lois Hornbostel, Piney Grove Apt. F 
Big Cove Road, Cherokee, NC 28719.  Ldulc@wcu.campus.mci.net 


Jan. 30—Feb. 1 © Covingten, LA 

Bayou Dulcimer Club Mardi Gras Festival. 
Workshops, concerts, Mardi Gras fes- 
tivities, Cajun cooking. Info: Liz Peril- 
loux, 39838 E. Sam Arnold Loop, 
Ponchatoula, LA 70454. 504/845-3459. 


February 6-7 ¢ Dallas/Fort Worth, TX 
Winter Festival of Acoustic Music. HD, 
MD, autoharp, guitar and other instru- 
ments. Workshops and concerts. Info: 
Linda Lowe Thompson, 631 Hillyer 
High Rd., Anniston AL 36207. 205/240- 
9070. Fax: 205/240-9077. 


February 12-15 ¢ Memphis, TN 

Folk Alliance Conference. Folk music and 
dance workshops, exhibit hall, artist 
showcases, and other activities. Info: 
Folk Alliance, 1001 Connecticut Ave. 
NW, Suite 501, Washington, DC 20036. 
202/835-3655. Fax 202/835-3656. 


February 15 ¢ Florence, AL 

7th Annual Mini Festival. Classes for the 
mountain dulcimer and other instru- 
ments. Open stage at 7 p.m. Info: 
Charles Dowdy, Box 151, Waterloo, AL 
35677. 205/766-0857. 


February 20-22 ¢ Greenville, GH 

Dulcimer Bain’s, sponsored by the Day- 
ton Dulcimer Society. Jamming, open 
stage, fun & fellowship, workshops. 
Info: Marty Lane, PO Box 509, Pleasant 
Hill, OH 45359. 937/676-2688. 


February 20-22 ¢ Brasstown, NC 
Mountain Dulcimer Class for beginning 
players. Info: John C. Campbell Folk 
School, Brasstown, NC 28902. 
800/365-5724. www.grove.net/~jccfs/. 


February 22-28 ¢ Brasstown, NC 
Mountain Dulcimer Workshop for begin- 
ners. John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www.grove.net/—jccfs/. 


February 27~28 ¢ Albany, NY 
10th Annual Mountain Dulcimer Music 


EVENTS CALENDAR DEADLINES 


February — April issue: 
Events from Ist weekend of Feb, 
i through the 2nd weekend of May 


Deadline: November Ist 


May - July issue: [ 
Events from 1st weekend of May 
| through Labor Day weekend j 
This is our largest yearly calendar 
| Deadline: February Ist 
August ~ October issue: | 
Events from the 1st weekend of Aug 
| through the 2nd weekend of Nov 
Deadline: May Ist j 


November - January issue: 
Events from the Ist weekend of Nov. 
through the 2nd weekend of Feb, 


I Deadline: August 1st 


ee 
Fest.Friday Open Stage, workshops, 
jam sessions, sales booths, and Saturday 
afternoon and evening concerts. 
Info: Lori Keddell, 119 Co. Hwy 107, 
Johnstown, NY 12095. 518/762-7516. 


LKeddell@Citlink.net 
continued on page 11 


10° Annual 
MOUNTAIN DULCIMER 
MUSIC FEST 


February 27 & 28, 1998 


McKownville United Methodist Church 
Albany, New York 


Featured Performers: 
Susan Trump 
A.J. Bashore 
Workshops * Concerts 


Friday Open Stage * Jam Sessions 
Vendors * Rentals Available 


of Albany 


Lori Keddell 

119 Co. Hey 107 
Johnstown, NY 1209S 
(518) 762-7516 


Winston-Salem, NC 


Sat. May 2, 1998 


Workshops for 
Hammered Dulcimer 
Fretted Dulcimer 


Autoharp 


Teachers and performers 
include ( among others) 
Ken Kolodner 
Don Pedi 
Randy Marchany 


contact : Jeff Sebens 
540-728-4379 
osi@swva.net 


VY 
Dulcimer Festival ; 


Stringalong 
Workshops 


UW. Athvaukee Folk Center 


Stringalong Weekends: 
March 6-8, 1998 
November 6-8, 1998 
Sununer Stringalong: 
June 27-July 2, 1998 
Featuring Nationally-Known 
Dulcimer Artists 
On a Wisconsin Lake 
Thr from Milvaukee/Chicago 


<F} 1 (800) 636-FOLK 


Spring Dulcimer Week 
April 19 - 25, 1998 
Featuring: 

Hammered Dulcimer 

% Madeline MacNeil %* Sam Rizzetta 

*% Linda Thompson %* Tina Bergman 

* Patty Looman * Keith Young ¥ 

Mountain Dulcimer 

* Neil Walters 

%& Molly Freibert 

* Lorinda Jones 

..and more! 

For free catalog, write to: 

AUGUSTA HERITAGE CENTER 
Davis & Elkins College 

100 Campus Drive 
Elkins WV 26241 
Phone: 1304/637-1209 
Fax: 1304/637 1317 
E-mail:augusta@euclid.dne.wvnet.edu 
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Sweetwater announces 
the 


Second Annual 


SHADY 
GROVE 


Appalachian Dulcimer Camp 
* July 5-10, 1998 « 
in the heart of West Central Ohio 
All levels of mountain dulcimer instruction with: 
Sweetwater « Steve Seifert 
Susan Trump « Louise Ziegler 


for information contact: 
Sweetwater - 643 E Euclid, Springfield, OH 45505 
(937)323-7864 -or- (937)473-5176 
-or Email to- 
Sweetwatr3@aol.com 


ee ees | 
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<I> 4 . 
mim % April 23-26, 1998 
RE agecare, OZARK FOLK CENTER 


FOLK 
CENTER 
<> 


%, Arkansas 
Anniversary 


IMER 


And The Southern Regional 
Dulcimer Championship 


*Mountain, Hammered & Dulcimer Ensemble Competition* 
*4 Days of Classes in Mountain and Hammered Dulcimer* 
(New Player through Advanced-Intermediate Levels) 
*Nationally Recognized Guest Instructor-Performers* 
Mini-Concerts, Jams, Dulcimer Vendors, Evening Concerts 


Ozark Folk Center 


Attn. DPN-Dulc., P.O. Box 500 
Mountain View, Arkansas 72560 
(870)269-3851,Lodging 1-800-264-3655 
On the Web: www.ozarkfolkcenter.com 


9 SIXTH ANNUAL . 


HeEartTLAND DuLCIMER 


Camp 
On Oa olO9S 


HammereD & Mountain 
DuLCcIMER 
BEGINNING THROUGH ApvaANCED C1assEs 


Ros BRERETON * SUE CARPENTER 
Mappvie MacNem - Karen Mue tier 


Sam Rizetra * EstHer KreEk 


FOR FURTHER INFORMATION CONTACT? 
EsTHER KreEK 
1156 W. 103rp Sr. Derr. 206 
Kansas Crry, MO 64114 
@ "G18 942-2233 D 


March 6-8 e East Troy, WI 


Stringalong Weekend. Dulcimer concerts, 


workshops, singing, and dancing at 
YMCA Camp Edwards. Bring or rent 
an instrument. Info: UWM Folk 
Center, Ann Schmid, PO Box 413, 
Milwaukee, WI 53201. 800/636-FOLK 
(3655) or 414/229-4622. 


March 11-15 ¢ Ashley, OH 


Buckeye Dulcimer Festival features work- 


shops (some are extended), concerts, 
jamming, and gospel sing. Info: Louise 
Ziegler, 232 W. High St., Ashley, OH 
43003. 614/747-2326. E-mail: 
louiseziegler@juno.com. 


March 20-22 ¢ Nashville, IN 
Ohio Valley Gathering sponsored by the 
Louisville Dulcimer Society. Work- 


shops, concert, jamming, vendors. Info: 


Maureen Sellers, 4708 Corydon Pike, 
New Albany, IN 47150. 812/945-9094, 
MaureenSel|@AOL.com. 


April 5-11 ¢ Brasstown, NC 
Mountain Dulcimer Class for beginners. 
Info: John C. Campbell Folk School, 


Brasstown, NC 28902. 800/365-5724. 
www.grove.net/~jecfs/. 


April 9-13 ¢ Canberra, Australia 

The National Folk Festival. Five days of 
international and multicultural music, 
dance, workshops, children’s festival. 
Info: Phil Wilson or Jo Cresswell, 
National Folk Festival, PO Box 156, 
Civic Square, ACT 2608, Australia. Tel: 
61 6 249 7755. Fax: 61 6 247 0906. 
Email: natfolk@spirit.com.au. 


April 12-18 ¢ Brasstown, NC 

Hammered Dulcimer Workshop for begin- 
ners. John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www.grove.net/~jccfs/. 


April 17-18 ¢ Tishomingo, MS 

Dulcimer Days. Two days of perfor- 
mances and jam sessions, as well as 
sales booths, sponsored by the Ala-sippi 
Dulcimer Association. Held at 
Tishomingo State Park. Info: Hollis E. 
Long, Box 76, Golden, MS 38847. 


Winter 1998 = 11 


April 18 ¢ Mannington, WV 

WV Mountaineer Dulcimer Club Spring 
Meeting. Jamming, pot luck lunch and 
open stage at the Mannington Middle 
School. Info: Patty Looman, 1345 
Bitonti St., Star City, WV 26505. 
304/599-5343. 


April 19-25 ¢ Elkins, WV 

Spring Dulcimer Week. In-depth classes 
for all levels of hammered and moun- 
tain dulcimer players. Evening jam ses- 
sions, concerts, guest artists. Info: 
Augusta Heritage Center, Davis & 
Elkins College, Elkins, WV 26241. 
304/637-1209. E-mail: augusta@ 
dne.wvnet.edu 


April 23-26 ¢ Mt. View, AR 

The Ozark Folk Center’s 20th Annual Dul- 
cimer Jamboree features mountain and 
hammered dulcimer contests, work- 
shops and concerts. Info: Dulcimer 
Jamboree, Ozark Folk Center, Mt. 
View, AR 72560. 501/269-3851. 


continued on page 13 


gourteenth ANnuAL 
SOUTHERN MICHIGAN 


DULCIMER FESTIVAL 
June 19,20,21, 1998 


WESTERN HIGH SCHOOL 


Community Arts CENTER 
1400 Dearing Road 
Parma, Michigan 
1% Miles South at 
Exit 133 off 194 
— West of Jackson — 


INFORMATION 
(517) 750-3472 (616) 887-9436 
Pat Hesselgrave Warren Guiles 
6361 W. Michigan Ave. 9575 Peach Ridge Rd. NW 
Jackson, MI 49201 Sparta, MI 49345 


Activities begin 5:00 pais on 1 Friday 
Evening Concert 
Workshops 
Close-up Concert // 
Music Vendors 
Open Stage 
Jamming 

Food Concession 
Limited Camping 


GUEST PERFORMERS 
-e- Maggie Sansone -*- 
-e- Tull Glazner -°- 
-e- Just Friends -- 
-e- Olde Michigan Ruff Water String Band-e- 
— for prepaid contact — 
STEVE VOLKER (517) 783-6315 
1002 ist St. 
Jackson MI 49203 
$25.% pre paid for weekend 


MANY MOTELS IN THE AREA 
With GATE PASS Only Self Contained Camping on Grounds—NO Hookups 


Cole Srannanoa Gathering 


FOLK ARTS WORKSHOPS AT WARREN WILSON COLLEGE 


ulcimer Week at the Swannanoa Gathering offers students the opportunity to learn the 

hammered or mountain dulcimer (or both!) ina relaxed and intimate setting of small classes and 
supportive staff, with some of the country's finest teachers and players. The program also runs 
concurrently with our Dance Week, featuring Nightingale and more. 


a “Dulcimer Week" Tuly12-18.1998 


with 


Lois Hormbostel, Roger Nicholson, Anne L 


“Celtic Week" Suly 5-11 
“Hammered ghilcimer with Ken Kolodner. 


“‘Old<Time Music & Dance Week" July 19-25 
Mountain dulcimer with Don Pedi 
July 5-11 “Celtic Week” © July 12-18 “Dance Week” ¢ July 12-18 “Dulcimer Week” 


¢ July 12-18 “Performance Lab I”e July 19-25 “Performance Lab II” 
July 19-25 “Old-Time Week” ¢ July 26-Aug.1 “Contemporary Folk Week” ¢ July 26-Aug.1 “Guitar Week” 


Call or write for a FREE catalog: The Swannanoa Gathering, Warren Wilson College, PO Box 9000 Asheville, NC 28815-9000 
Tel: (704) 298-3434 * Email: gathering@warren-wilson.edu * Website: http://www.warren-wilson.edu/~gathering/ 


April 25 ¢ Cincinnati, OH 

Mountain Dulcimer Workshops and Con- 
cert. Sponsored by the Cincinnati Dul- 
cimer Society. Info: Madge Moore, 


4534 Forest Ave., Norwood, OH 45212. 


513/531-8772. 


May 1-3 ¢ Marion, OH 

Spring Fling Campout at Town & Country 
Camp Resort. Workshops, jamming, 
“Suicide Stew” supper. Info: Bernice 
Campbell, 288 Adario W. Rd., Shiloh, 
OH 44878. 419/896-2808. 


May 2 ¢ Winston-Salem, NC 
Winston-Salem Dulcimer Festival. 
Workshops (MD, HD). Info: Jeff 
Sebens, PO Box 129, Fancy Gap, VA 
24328. 540/728-4379, osi@swva.net. 


May 3 ¢ McCalla, AL 

Southern Appalachian Dulcimer Festival at 
Tannehill Ironworks Historical State 
Park. Music and crafts. Jam session, 
May 2nd. Info: Helon Riggins, 12632 
Confederate Pkwy., McCalla, AL 


35111. 205/477-5711, Fax 205/477-9400. 


May 8-10 ° Glen Rose, TX 

Texas Dulcimer Festival, held at Oakdale 
Park. Contests for MD and HD players, 
arts and crafts fair, workshops, and 
concerts. Info: Dana Hamilton, 904 
Houston, Arlington, TX 76012. 


SEVENTH ANNUAL 


| AUGUST DULCIMER DAZE 


| 
i 
| 
| 


AUGUST 7, 8, 9, 1998 


| Mountain Dulcimer Workshops | 
Saturday Evening Concert | 


For Infomation contact: 
Folk Craft Music 
P.0.Box 1572 
| Wilmington, VT 05363 
802-368-7437 


NORTHEAST DULCIMER SYMPOSIUM - 1998 : 
June 20 - 26, 1998 5 
Blue Mountain Lake, New York 
A full week of highly personalized instruction in the beautiful Adirondacks with: 
Steve Schneider * Aubrey Atwater ¢ Ken Lovelett ¢ Barb Truex 
Lodging is included and there is an optional evening Dinner Plan. 
For information contact:: 

Barb Truex, NDS, 434 Preble St. South Portland, ME 04106-3033 

Phone 207-799-6899 email whitetruex@aol.com 


“Che International Society of ‘Folk 


Harpers & Craftsmen invite you to the 
8th Int'l Conference in Galveston, ‘Tx. 


The ISFHC, founded in 1980, is dedicated to 


the art and craft of the folk harp in all its forms and traditions. 
The Folk Harp Journal is the official quarterly publication of 
the society. 
For more information, visit our web site at: 
http://www. isfhe.org 
E-mail conference@isfhc.org 
Tel/Fax: 281.580.HARP (4277) 


1998 
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PrairieDulcimerf estival 


June 6 1978 


Featured Performers 
Cathy Barton & Dave Para 
Bill & Sharon Van Dusen 

Tom Schroeder 

with 
Esther Kreek, Jim Curley, 
& Carl Thor 


Workshops, free miniconcerts, 
Saturday evening concert, 
children's concert, jamming 

and 
food & instrument vendors on site 


Located at 
Roeland Park Community Center 
4850 Rosewood, Roeland Park, KS 
(Kansas City metro area) 


For more information contact: 
Allen Macfarlane, 1723 W. 27th Terr. 
Lawrence, KS 66046 
(785) 841-7690 
e-mail: dowser@ kgs.ukans.edu 


R.T. AUDIO 


presents 
Rick Thum 


Instrumental 
Hammered Dulcimer Recordings 


=a1A Reason to Dance 
fe Old-time string band style 
Yul A live jam caught on tape! 
“Roll out the rug and 
start into dancing. This music is a 


good reason to do just that.” 
- Walt Michael 


HAMMERED 
FIDDLE TUNES 


Traditional American 
Fiddle Tunes featuring the 
Hammered Dulcimer 


Available on CD $15.00 Tape $10.00 
Shipping $2.00 
Rick Thum, 36 Villawood Ln, 
St. Louis, MO 63119 
314-968-1195 


email: rthun@ hotmail.com 


Traditional Music and Taoist Healing Exercise 


Tao of Dulcimer 


Retreats with Don Pedi 


June 18-21 
August 20-23 


Join us at our peaceful 
farm in the mountains of 
Western North Carolina for 
a wonder filled weekend 


ee Catalog: 


~ Grapevine Productions 


_;. .5456 Grapevine Road, Marshall, NC.28753. 
(704) 689-9126 : pedi@circle.net - www.circle.net/ pedi 


Dulcimer-Friendly Worship, 
Vol. II A Service of E vening Prayer 


Hymntunes & Psalm Settings Arranged for Fretted 
Dulcimer by Steven B. Eulberg ISBN 0-9639663-6-3-2 


Accomp. Ed/Tape Combination $12.00 (+$3.50 S&H) OMM CO96-01 

Evening Prayer Compleat $28.00 (+$4.25 S&H) Accomp. Ed., Companion Tape 
& (20) Cong. Ed. A Savings of $3.90! OMM CO96-02 

Accompaniment Edition $5.95 (+$3,00 SQH) OMM BK95-02 

Congregational Edition $0.95 (+$3.00 S&H) OMM BK95-03 

Companion Tape $6.95 (+$3.00 S&H) OMM CS96-01 


i: ANGERS—> Dulcimer Tablature/Songwniter Tran- 
scriptions: Send a Cassette, lyric sheet and $30 and we'll transcribe and 
return a music lead sheet with chord, lyrics and dulcimer tablature. 


. . Order from: 

Still a favorite! Owl Mountain Music 
Vol. I the season 1015-M S. Taft Hill Rd #144- 
of ADVENT the 


DPNA, Ft. Collins, CO 80521 
Coming of the Lord 


For information call 
OMM BK93-01 ISBN 0-9639663-0-8 (816)231-1995 


47 pp + xi $9.95 +$3.00S&H OwlMntnSbe@aol.com 
(CO residents add 32¢ sales tax) Dealer Inquires Invited 
Featuring: Pr ° ‘ 
afeylecct Rusanyaet io Shea The use of the dulcimer in 
arrangements worship services takes us back to a 


*Multicultural selections from 20 
Christian traditions * 

*lonian, Acolian, Dorian and Altemate The sweet song of the dulcimer 
Mixolydian tunings tells us to relax, take a deep breath 

+ Arranged for solos, duets, trios P 

<Thoroughly researched beckgrounds 21d listen for that still, small voice. 


of hymns and tunes, —E£sther Kreek 


simpler, unhurried time. 


J&K 
HAMMERED 
DULCIMERS 


INNOVATIVE DESIGN 


* Built by a Musician for Muscians 
* Solid Wood Construction 
* Fully Chromatic 


SPECIFICALLY DESIGNED FOR DIGITAL RECORDING 


* Clear and Sweet Tone that everyone expects from a 
Jim Hudson Dulcimer 


SUPER LIGHT WEIGHT 
* Structural Integrity Analysis by 
a professional Engineer 
THREE NEW MODELS 
* Wildwood 
* Musician 
* Grand 
J & K Hammered Dulcimers 
310 E. Chicago Blvd., Britton MI 49229 
517/451-8259 
Jim and Kathie Hudson 


SOFT CASES: 9”x 40” padded 


3/8” foam gig bags w/ zipper pouch 


avail. in: Forest Green, Burgundy, Teal, Purple, Royal Blue 


ULTIMATE IN DULCIMER KITS: 
Hour-glass shape, solid walnut and sitka 
spruce, fretted & finished fret boards, 
guitar type peg head, 10 violin clamps 


FINISHED DULCIMERS: 
Walnut, padauk, bird’s eye maple 
Call or write for free brochure 


ARSQQLA. 
5049 Carr St. Arvada, Colorado 80002 
303-423-2525 


Same Great Reputation! 


Master Works 
Adjustable Stands 


After many requests from our customers, the crafts- 
men at Master Works are happy to unveil their newest marvel 
of woodworking. The Master Works Adjustable Stands will 
work with any make, brand and model of Hammer Dulcimer. 
Extremely stable and rigid construction will allow you to use 
your stand (even while tuning) with no worries. Lightweight 
construction of Ash, Mahogany, or Walnut allows you to 
choose a stand that best matches the color of your instru- 
ment. Unlike some stands that require a screwdriver, the Mas- 
ter Works Adjustable Stands come with eight adjustable knobs 
for easy raising and lowering of your instrument. Whether 
you are sitting or standing, the Master Works Adjustable Stand 


will hold up its end of the bargain, worry free. Ash $130.%. Also available in Walnut ($150.%); Mahogany ($150.%) 
Prices do not include shipping. 


Master Works Table-Top Stands 


This unique stand offers dulcimer players a portable alternative to 
bigger stands. Just place it on a flat surface, then lay your instrument on the 
finish protecting bumpers, and that’s it, you have your own portable, angled 
~ stand. Dowel holes are drilled on the bottom to allow you to find the perfect 
angle for your playing style. As with all percussion instruments, laying it 
down flat dulls the sound. This stand is especially made to allow the full, 
rich sound of the Dulcimer to resonate brightly. Perfect for practicing at 
home, or for an impromptu jam session. Made of unfinished Pine. Here's a 
_ hint: when you get it home, find a finish that matches your instrument and stain it 
yourself. $2 9.22 Price does not include shipping. 


For ordering or information on these and other great products, call toll free 
1-888-PLAY A HD for a catalog and a complimentary subscription to our 
quarterly newsletter: Hammerin’ It Out. 


Master Works Products are exclusively distributed from Wood ‘N Strings Music. 
1801 Peyco Dr. South Arlington, TX 76001 Toll Free 1-888-PLAY A HD (752-9243) 


Please do not reprint or redistribute without permission. Please contact dpn@dpnews.com 


G, ee 


Evolving Design and Appearance 


& - 7 Be = 
135 Years Of Craftsmanship In Every Instrument 


my 
Sy 
= LN ‘ 


...On A Solid Reputation 


Of 


Instruments For A Creative Spirit Toll Gice: 


For a full color brochure and price list, please l = 8 8 8 -PL AY A HD 


call our toll free number or write to 


Wood ‘N Strings (7 5 2-9243) 


1801 Peyco Dr. South Arlington, TX 76001 


You’ re invited as Simple Sounds welcomes Russell Cook in a Workshop and Concert in Shipshewana, Indiana, 


March 28, 1998. For more details, please call Simple Sounds toll free at 1-888-683-8522. 


Please do not reprint or redistribute without permission. Please contact don@dpnews.com 


New Dulcimer Clubs 


Arkansas 

Ozark Dulcimer Society 

Mary Schaller 

1923 E. Joyce Blvd. #229 
Fayetteville, AR 72703-5171 
Wednesdays 


Florida 

Hammerhead Dulcimer Society 
Camille Hospadaruk 

3027 Oak Hill Road 
Clearwater, FL 33759 
813/797-7834 

2nd & 4th Thursdays 


Dulcimer Clubs 


Florida String-A-Long 


Mountain Dulcimer Society 
Camille Hospadaruk 


3027 Oak Hill Road 


Clearwater, FL 33759 


813/797-7834 
Saturdays 


lowa 
Mulberry 
Jean J. Babcock 


3706 East 38th Court 
Des Moines, IA 50317-5824 
515/266-6530 * Thursdays 


Virginia 
Shenandoah Strings 
Jan Murphy 


2611 Coffmantown Rd. 
Woodstock, VA 22664 


540/459-3517 
Ist Sundays 


30 Old Time Songs and Tunes 


for Mountain Dulcimer and Autoharp 


“True back- 
porch music 
.. All the 
seleclions 
are Classic 
... Clearly 
presented ... 
Highly recom- 
mended* 
CARRIE 
CROMPTON 
DPN 


"Great Jam! Mind 
if | jo u?" 
— st 


"Darling, it's 
an autoharp!" 


Neal Walters 
and 
Heidi Cerrigione 


Mountain Dulcimer Book - $15 
Autoharp Book - $15 
Companion Cassette Tape - $10 
Book/Tape Set - $24 
2 Book Set - $28 
2 Books/Cassette Tape - $36 
Postage - $3.00 


Doofus Music (DPN), 
56 Egypt Rd Ellington 
—~-—~ CT 06029 nd 

t 
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Updated Dulcimer Clubs 


Michigan 

Paint Creek Folklore Society 

JoAnn Bush 

1385 S. Adams Road 

Rochester, MI 48309 
248/524-9274 

Ist Saturdays except July & Aug. 


New Jersey 

Sea Shore People 

Greta Singer 

172 River Road 

Point Pleasant, NJ 08742 
2nd Wednesday, Sept.-May 


Pennsylvania 

Welsh Mountain Dulcimer Club 

Nick Platco c/o TVHS 

Box 52, Elverson, PA 19520 
610/326-2992 H 

610/286-8600 

3rd Mondays, (Sept.—June) 


The Buckhannon Brothers 
Idabel's Old Tyme String Band 
Rosa String Works 

Geoff Seitz 


Marimac Recordings, Inc. 
Bob Bovee & Gail Heil 

Double Decker String Band 
Elaine Purkey 

Lauchlin Shaw & A.C. Overton 


Mel Bay Publications, Inc. 


Missouri State Old Time Fiddlers Association 
Bill Graves 


FULL COLOR 
CDs & CASSETTES 


300 CDs & 300 Cassettes $2,700 
1000 CDs & 1000 Cassettes $3,950 


INCLUDES EVERYTHING...PERIOD! 


=Mesie-Masters= 
1-800-344-9561 


musmstrs@inlink.com 


www.iwe.com/musicmasters/ 
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Stefani Cochran 


The first time I heard a hammered 
dulcimer was about 1985, when Maddie 
MacNeil played at my Unitarian church 
in Virginia. I couldn’t believe that any- 
one could know all those strings and 
courses. Clearly Maddie did, but I 
doubted strongly that I had the poten- 
tial too! That summer I borrowed a 
12/11 dulcimer from our church music 
director and tried to learn, but not dili- 
gently enough. I was soon convinced 
that only special people could learn and 
that I was not one of the anointed. 

The desire to have and play a ham- 
mered dulcimer just smoldered for 
about five years until a friend gave me a 
John McCutcheon tape. Inspired, I 
called Maddie, who introduced me to 
Tabby Finch, who introduced me to Pat 
McKelvy, who loaned me her Dulcetta 
which (finally) didn’t have too many 


strings to scare me, and that was my 
start. I now play a Sam Rizzetta 
Compact and an Augusta Grande. 

Learning to play the hammered dul- 
cimer has changed my life as it seems to 
have done for many others. Although I 
took piano lessons as a child, I never 
related to it; it didn’t feel like “me,” so I 
never felt musical or thought of music 
as a direction in which I wanted to go. I 
taught myself recorder at age thirty, 
wanting to play the classical music I 
loved. More recently I’ve started play- 
ing the concertina and taking fiddle 
lessons. See what the dulcimer did? I 
can’t imagine my life without it. Not 
only have I met some of the most 
delightful people who also play the dul- 
cimer, but I want to share its music with 
as many others as I can. 

When I think of beautiful music, I 


think of J. S. Bach. A piece I love from 
the Anna Magdalena Notebook is 
“Schaff’s Mit Mir” (“Do With Me 
What Thou Wilt”). In its simplicity, it is 
a great exercise for hand separation (as 
are many of Bach’s pieces) and is very 
soothing at the end of a long day away 
from the dulcimer. E3 


Stefani Cochran 

592 Minebank Road 
Middletown, VA 22645 
scochran@visuallink.com 


FSCOSSSSSSSSCSSSSSESSSSSLLSSSSS 


QRKQQQLKAKALKLKLAQLKLKELAA 


SEGOSES 


Jean’s Dulcimer Shop 


P.O. Box #8, Highway 32 
Cosby, Tennessee 37722 
Phone: (423) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@® HAMMERED & MOUNTAIN DULCIMERS & 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS’ SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for your musical needs. 


Catalog $1.00 -- Refundable with first order 


QRKQLKAQLHAKALLAHAALLLELAS 


BSEESOSS 


dpnews.com 
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Schaff’s Mit Mir me 


9 “ 
Melody S Hlarps, Dulcimers, Whistles, 
“traditional (Music Music Books, Wooden Flutes, 
& ‘Harp Shoppe : ‘\Psalteries, and lots more... 


Mountain 


DULCIMER 
Making for fun & profit 


One hour twenty minute VHS color video 
shows all the steps in making a beautiful 


13 San . 
Fast, Friendly Service eae Visit our web site: hourglass style Mt. dulcimer, including 
ee ; http:/Avww.folkharp.com the mould, bending sides, laying out 
Located in Houston, Tx . _—_‘Krree'88-page catalog: 281.890.4500 || inciudos plans ond sources of materials. 
We ship to all 50 states fe -mail melody@folkharp.com $39 int’ ae as 


and the rest of the world. 


Burl F Updyke 


RR#3, Hunlock Creek, PA 18621 
http:/Awworks.conv~BurlU 


The Parlor Stand 


Fully Adjustable: 
* Height (play sitting or standing) 


* Playing Angle 
* Cushioned Instrument Supports 
Available in Walnut or Cherry Hardwoods 
$119.95 includes shipping 
Call or write for a free brochure showing 
our other stands and accessories. 
Dealer Inquiries Welcome 


IN STOCK NOW: 


STEP UP FROM THE ORDINARY 


BEAUTIFUL APPALACHIAN HARDWOODS 


EXCEPTIONAL CRAFTSMANSHIP 


CLEAR MELLOW TONE 


Low ACTION 


EASY TO PLAY 


Now wWIitH 
PEARL AND 
ABALONE 
DECORATION 


free brochure 


Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: 703-941-1071 © email: kyoung44@aolcom 


Custom Cutters 4302 70w Ligonier, IN 46767 (219) 894-3370 E-mail lance@ligtel.com 


River Song Music Shoppe 


The Little Acoustic Music Store with BIG INVENTORY 


Hammered Dulcimers: Masterworks, Lost Valley, Dusty Strings, Webster & Chris Foss 
Mountain Dulcimers: McSpadden, Black Mountain & Keith Young 
Autoharps: Oscar Schmidt & Keith Young 
Plus: Pennywhistles, Gourd Pianos, Harmonicas, Bones, Lap Harps, Birdhouse Banjos, 
Fretless Mountain Banjos, Accessories, Electronic Tuners, Strings, Stands, Instructional 
Books, Tapes, and Videos, and a Large Selection of Olde Tyme and Celtic Cassettes and CDs 


Free Shipping on all orders over $200 
2 (937) 392-9274 ¢ 7 North 2nd Street * Ripley, Ohio 45167 


Featured Hymns: 


Blue Lion - L.R. Baggs 
Dulcimer Pickup 


- The finest amplification 
system available for the 
dulcimer 

*» Warm, acoustic sound 

+ Unobtrusive installation 

+ Adaptable to most 
mountain 
dulcimers 


Blue Lion Musical Instruments 
4665 Parkhill Road 
Santa Margarita, CA 93453 
(805) 438-5569 


Mark 
Wade 


Just e ls 
S Mn 


| 


Instrumental 
Hymns featuring 
the 1997 National 

Hammered 

Dulcimer 

Competitions 2nd 

a Placeholder 
vggecpies cs ee Album...Cassettes $10 


Mark Wade="* * a | CDs $15 


— 9nd Place, 1997 Nationgl ‘Hammered to place an order, send to: 
lea Dulcimer Competition - Mark Alan Wade 
= 7 — 19843 Danville Ave. 


* How Great Thou Art * | Surrender All 

¢ Ave Maria * Simple Gifts 

* Sweet Hour of Prayer * Do Lord 

. Joyful, Joyful * Old Time Religion 

* The Sweetest Gift/ * Since Jesus Came Into My Heart 


Mansion over the Hilltop ° Wayfaring Stranger 


for booking contact Mark Wade at (937)644 0363 1/O Multimedia 1997 - SCZ 


Janey Robertson 


I was born and raised in rural central 
Kentucky in a time when people had 
not quite given up making their own 
music. Children played singing games 
and sang in school, housewives and field 
hands sang if their work was not too 
strenuous, and the parlor piano was a 
favorite gathering place. Teenagers 


played ukuleles and sang. And there 
was plenty of singing in church. 

I write the Louisville Dulcimer 
Society newsletter and started arranging 
tablatures to include in it. We are fortu- 
nate to have an assortment of acoustic 
instruments in our club, and I try to 
make the tablatures “user friendly” to 
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as many as possible (I play mountain 
dulcimer, banjo, penny whistle and am 
beginning to play folk harp). 


Janey Robertson 

Louisville Dulcimer Society 
PO Box 206376 

Louisville, KY 40250 


Come, Ye Thankful People, Come 


Tune DAD, Capo at 3 
Key of G 


Henry Alford, George Elvey 
Dulcimer Arrangement, J. Robertson 1994 


Em Cc D G 


D G Em D 


home; 


har - vest 


Come, ye thank - ful peo - ple, come, Raise the song of 
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our wants 
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of 


har - vest home. 


Lhomasina oF 


“RT | 
: 


A headturning performance...Rock 'N' Reel 


"A Peaceful Storm" 


A Mountain Dulcimer Journey Through 
Songs and Instrumentals 


Thomasina also appears on 
December's Hearth 
a WIZMAK Holiday Gathering 


also for children “Let's Pretend" 
Available on WIZMAK tapes and CDs 
at yout local record store or call 


1-600-538-5676 


www.ecoutserv.com/indie/wizmak 


MAIDEN CREEK 
FOR OLDTIME MUSIC 


CD's, tapes, sheet music , and much more 


SONG COLLECTIONS $5 


BIFOCAL BOOKS (big type) $6 


## 3 NEW OFFERINGS ## 
GRAND OLD HYMNS #2- OLD RUGGED 
CROSS + 14; DAD/DAA. BEG/ADV. 
SONGS OF FAITH -- IN THE GARDEN, 
ANGEL BAND, + 14. DAA/d, Beg/Adv 
WALTZES AND PRANCES --___FISHER’S 
HORNPIPE +14; DAd/DAA, Int/Adv 

CELTIC SONGS & AIRS #1 
COWBOYS & VAQUEROS 
FIDDLE & BANJO #1 
GRAND OLD HYMNS #1 
CHRISTMAS SWEETNESS 
CHRISTMAS WONDER 
CHRISTMAS SPIRIT 
BEGINNERS 1st SONGBOOK 


BEGINNERS OLDTIME FAVORITES 
Shipping: 1st book $2.15, ist tape $1.15 and .50 
each additional. item. Send .64 postage for lists 


of restored stringed instruments and CD's/tapes. 
CUSTOM MADE DULCIMERS 


PRE-LOVED _INSTRUMENT 
MAIDEN CREEK DULCIMERS 
BOX G66 WOOSTER OH 44691 
330/345-7825 med@bright.net 


Supplies for Dulcimer Makers 
from Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Call or write for our complete 
supply list. Dulcimer, Hammered Dulcimer and Bowed Psaltery! 


DULCIMER BACKS 
Dimensions 7" x 32" x 1/8" for 1 pc 
8" x 32" x 1/8" for 2 pc (two 4" pes) 

Item # 1-5 
501 Cherry 1 pc... js 8.55 
502 Cherry 2 pc : 8.55 
503 Walnut 1 pc... : 8.95 
504  Wainut 2 pc : 8.95 
505  Hond. Mahogany 1 pe : 8.80 
506  Hond. Mahogany 2 pe 8.80 
510 Curly Maple 2 pe... . 12,50 
512 Padauk 2 pc 


SOUNDBOARDS 

Dimensions 8" x 32" x 1/8" for 2 pe (two 4" pes) 
Sitka Spruce and W.R. Cedar are vertical grain 
551 ~—-No. 1 Spruce 2 pc....... 

554 _W.R. Cedar 2 pe 
555 Butternut 2 pc 


DULCIMER SIDE SETS 
Dimensions 2* x 32° x 1/10° (2 pes) 
601 Cherry... 

602 = Walnut ...... 

603 Hond. Mahogany 

605 Curly Maple 

607 Padauk 


FINGERBOARDS 
Dimensions 3/4" x 32" x 1 1/2" 
650 
651 
652 —Hond. Mahogany 
653 Clear Maple .. 
655 Curly Maple .. 
657 


NUT, BRIDGE & FRET SLOTS 
cut in above fingerboards 

(18 fret slots including the 6-1/2. 

Fret scale is 27") 


DULCIMER STRING ANCHOR PINS 

(copper plated) (use with ball end strings) 

4085 Set of 4 40 4087 Pkg. of 250........ 9.40 
4086 Pkg. of 50...... 2.50 4088 Pkg. of 500........ 15.00 


DELRIN PLASTIC NUT AND BRIDGE STOCK 
700 1/8" thick x 7/16" x 12" $2.50 per ft 


POSITION MARKERS 
900 Abalone Dots (6 MM) 60 ea 
991 Mother of Peari Dots (6 MM) 50 ea. 


DULCIMER PEG HEADS 
Dimensions 1 1/2" x 3" x 8" for 1 pe 

1 1/2" x 3" x 8 (two 3/4" pes) 
750 Cherry ‘ 4.95 4.70 4.25 
751 Walnut , 5.25 5.00 4.50 
752 — Hond. Mahogany .. §.15 4.90 4.40 
754 Curly Maple .. 7.65 7.25 6.55 
756  Padauk 6.70 6.40 5.75 


DULCIMER TAIL BLOCKS 

Dimensions 2" x 1 1/2" x 3" 

850 Cherry. 2.25 2.10 1.90 
851 Walnut . 2.30 2.20 1.95 
852 Hond. Mahogany 2.30 2.15 1.95 
853 Clear Maple .. 2.15 2.05 1.80 
855 Curly Maple .. 2.75 2.60 2.35 
857 Padauk 2.65 2.55 2.30 


$2.00/ingerboard 


Circle: 1 pc or 2 pc 


DULCIMER TUNING PEGS 
MACHINE HEADS - individuals with screws, for horizontal mounting, 
white plastic button 

3024 Set of 4 PTAA} 3026 49-144 wo... 
3025 5-48 .... .. $1.65 ea 3027 145 &up 


GROVER "PERMA-TENSION" (Set of 4) 
3030 (1 Set) $34.50 (2-5) $27.60 (6 & up) $20.75 
Specify Pearloid or Rosewood Buttons 


FRICTION PEGS 
3050 Ebony .. $3.00 ea 3060 Rosewood ... 


STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 
Pearloid button (Set of 4) 
3065 (1 Set) $75.00 (2 & up) $59.95 


$1.50 ea. 
$1.30 ea. 


$3.00 ea. 


STRINGS Bulk Packed (Combine Sizes for Best Discount) 
Plain Sizes .009-.013 Wound Sizes .020 - .026 
Plain Sizes Wound Sizes 
TIE SHINS cicismancaowneen: 50 ea. 1.25 ea. 
13-48 Strings .. 35 ea. 1.15 ea. 
49 and up........ 30 ea. 90 ea. 
- ~ SPECIFY BALL OR LOOP END — 


FRET WIRE 18% Nickel-silver, Pre-straightened, 2' lengths 
4090 per foot 1,00 
5000 1/4 Ib. (about 19’) ... Sabi 9.95 
5010 1\b..... 29.75 


DULCIMER CASES 

CHIPBOARD (Lozenge Shape) fits both hourglass and teardrop styles 
39" x 4", 8" tapering to 5" width 

5017 (1) $34.95 (2) $29.70 ea. (3-5) $24.45 ea. (6 & up) $17.48 ea 


HARDSHELL 39" x 8" x 4" 
5020 (1) $130.00 (2) $100.00 ea. (3 & up) $65.00 ea. 


CARRYING BAG 42" x 8" Cordura fabric, padded, lined. Has shoulder 
strap, handle, book/accessory pocket 
5051 (1) $80.00 (2) $56.00 ea. (3 & up) $42.00 ea. 


DULCIMER PICKS Large triangle 
5070 Pkg. of S ......... 1.90 5080 Pkg. of 144... 29,00 
5075 Pkg. of 72 18.00 
5071 Herdim® "3 in 1" picks (3 gauges in 1 pick) 
(1-2) 80 ea (3-5) .64ea. (6-11).58ea. (12 & up) 50 ea. 


ZITHER TUNING PINS Nickel plated 3/16" x 1 1/2" 
11002 each -30 11020 Pkg. of 500 ae 
11000 Pkg. of 50 12.50 11030 Pkg. of 1000 
11010 Pkg. of 250 .... 55.00 


HITCH PINS Nickel plated 
13080 Pkg, of 50 
13081 Pkg. of 250......... 40.00 


1/8" X 1 1/4" long 
13082 Pkg. of 500 
13083 Pkg. of 1000 


TUNING WRENCHES 2-11 
10060 L-shaped . 4.25 
10070 T-star head .. 8.50 
10065 Clock key 2.50 


SHIPPING — Most orders shipped via UPS, Please include 
your street address with order (no P.O, Boxes). Charges are as 
follows: 

Orders up to $25.00 add $5.00 for shipping 

from $26.00 - $50.00 add $7.50 for shipping 

from $51.00 - $99,00 add $10.00 for shipping 

$100.00 and Up: Add 10% to the total order 


Prices and specifications subject to change without notice. 
Please call for current information before ordering. 


Folkkcrarv 


[pes@umenG 


Box 807, Winsted, CT 06098 
TOLL FREE 800-433-3655 


We accept VISA, MASTERCARD & DISCOVER 
For the latest information about books, recordings and accessories, 
check out our Web Site: www.folkcraft.com 


2g PLAy, 
SAR 


Roscoe Village € 
— Duleimer Days, :---- 
~ Past & Present 


The melodic sounds of Dulcimer Days always seem to put 
everyone in a whimsical mood. Historic Roscoe Village first 
held this festival in May, 1974, and today it continues to 
attract people from all over the United States. It is believed 
that the dulcimer was often played during the canal era; thus, 
Dulcimer Days was born and presented in the streets of the 
restored 1830s canal town, Roscoe Village. The music, instru- 
ments, competition, concert, workshops, exhibits, and atten- 
dees all combine to create this unique event, a Woodstock of 
sorts. 

Rapid growth of the festival required a move to a nearby 
facility, Lark Park Pavilion. It had been used for big band 
concerts and dances in the early 1900s and now is owned and 
operated by the Coshocton City and County Park District. 

Dulcimer Days was sanctioned in 1989 as the mid-Eastern 
Regional Dulcimer Championship, which qualifies mountain 
and hammered dulcimer contest winners to enter the nation- 
al competition held each year in Winfield, Kansas. In 1994 
the festival introduced a Friday night dulcimer club “play- 
off,” which has become popular and is a perfect way to begin 
Dulcimer Days. Dulcimer clubs from Ohio, Pennsylvania, 
West Virginia, Michigan, and Indiana have participated. 
Competitors travel from miles away to compete for prizes 


Jam session... 


Hank Arbaugh teaching a workshop. 


and the chance to go on to the national competition. 
Categories for competition include open, vocal, mountain 
dulcimer, courting dulcimer, duet dulcimer, and hammered 
dulcimer. 

The contests are just one facet of the event; there are also 
workshops, open stage, jam sessions, exhibits, and vendors. 
The Saturday evening concert is also a treat—1997’s fea- 
tured Russell Cook (Arlington, Texas) and Tull Glazener with 
Jim Sperry (Indianapolis, Indiana). Sunday morning’s gospel 
sing provides a meaningful start for the final day of the event. 
Competition seems to get better with each festival; everyone 
returns with even better sounds and the beginners enjoy the 
challenge and opportunity to learn from seasoned profes- 
sionals. And the first place winners take home the prize of a 
fine new hammered or mountain dulcimer. 

Another fun part of Dulcimer Days is the dulcimer raffle, 
a terrific idea from Donald Nixon, long-time announcer and 
dedicated supporter of the festival. The raffle helps Roscoe 
Village, a non-profit organization, support the cost incurred 
for the weekend event and also provokes excitement among 
the crowd of attendees, all vying to take home the dulcimer. 
Nancy Nixon, former Special Events Coordinator, had a piv- 
otal role in making Dulcimer Days the much anticipated 
event that it is today. She retired in 1996 and has graciously 
been helping Cheryl Oswald, the new Special Events 
Coordinator, to continue to run the festival. 

The 1998 Dulcimer Days will be held on May 15, 16, 
and 17. Roscoe Village’s Old Time Music Fest is another spe- 
cial event that brings in people from everywhere. The festival 
is scheduled for September 20 and 21, 1998 and is a celebra- 
tion of 19th-century music and instruments. Visitors will 
enjoy hearing a variety of stringed instrumental groups and 
barbershop quartets, or participating in jam sessions or the 
flat-picking guitar contest. 

Historic Roscoe Village, an 1830s restored canal town, 
features living history buildings, unique shops, several restau- 
rants, the Roscoe Village Inn, perennial gardens, nearby 
horse-drawn canal boat rides, and a Visitor Center. Roscoe 
Village has been listed by Early American Life magazine as 
“One of the twenty best sites to discover historic America.” 
The Village is located on State Route 16/83 near the junction 
of US 36 in east-central Ohio. For general information, call 
614/622-9310 or toll-free 800/877-1830. 
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by Ralph Lee Smith 


Scheitholts and 
Dulcimers at Auction 


On September 7, 1996, a rare event occurred at Ken 
Farmer’s Auction at Radford, Virginia. No fewer than two 
scheitholts and five old dulcimers were offered at public auc- 
tion. In my several decades of involvement in the world of 
traditional dulcimers and scheitholts, I cannot recall a similar 
occurrence. 

The good news is that Josie Wiseman of Crestwood, 
Kentucky, an enthusiastic dulcimer collector and owner of 
the unique “scheitholt-on-a-soundbox” described in the 
January-March 1994 issue of the Dulcimer Players News, bid 
by phone for three of the dulcimers and one of the scheit- 
holts—in her judgment and in mine, the most important 
items—and got all of them. Josie sent photos of the instru- 
ments for publication in this column and is willingly sharing 
price information and all other information that she possess- 
es, with the world. 

The seven instruments in the auction were originally part 
of the collection of Roddy Moore, director of the Blue Ridge 
Institute at Ferrum College, Ferrum, Virginia. Roddy has a 
great collection of old dulcimers and does a good deal of buy- 
ing, selling, and swapping. He sold these instruments to Ken, 
and Ken put them in his auction. 

Prior to the auction, Josie visited Ken’s auction house, 
talked with friendly and ever-helpful Ken, saw and pho- 
tographed the instruments, and sent photos and descriptions 
to me. We talked by phone. On auction day, Josie, with her 
heart in her mouth but ready for heavy hitting, bid by phone 
and raked in all the important stuff. 

First, here is brief information on the three items on which 
Josie did not bid. The first was a scheitholt from southwestern 
Virginia of standard Appalachian type, with two round 
soundholes, a rather poor photograph of which appears as 
Figure 26 in my book The Story of the Dulcimer. It went for 
$300 plus the 10% buyers’ premium which is charged by most 
upscale auction houses these days. The second was a charm- 
ing turn-of-the-century dulcimer of creative design—a nice 
item, but not part of the mainstream of historical dulcimer 
development. It went for $250 plus the 10% premium. The 
third, made of plywood, attracted no bidders. 

Now for the biggies. Josie’s four instruments are shown in 
what she calls their “class photo,” sitting on a floor at the 
instruments’ new home. From left to right, we will call them 
Numbers | through 4. For each, we will provide the catalog 
description, the price at which it sold, and some commentary. 


No. 1. Dulcimer, pre-1875, tapered form, original floral sten- 
ciled surface, scrolled peg-head, 31”x 5” Price, $600 plus the 
10% premium. This instrument is of course a scheitholt. 


t ‘ 
ate 


Head of scheitholt. Note thin incised lines on center of scroll head. 


Soundholes of scheitholt. 
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Head of dulcimer with diamond-shaped soundholes. 


Roddy tells me that he believes that it comes from the 
Shenandoah Valley of Virginia. That seems right to me—see, 
for example, the head on the scheitholt from the upper 
Shenandoah Valley that is illustrated in Figures 18 and 18A in 
my book The Story of the Dulcimer. 

Josie’s instrument has six vertical iron tuning pins, a vibrat- 
ing string length of 254”, and once had three small “feet” on 
the bottom. The photos show its head with a pair of thin lines 
incised in the center of the scroll, the unique pattern of three 
teardrop-shaped soundholes, and the least-faded of several 
floral decorations. Lucky Josie! 


No. 2. Dulcimer, diamond shape, spruce, 38”x 10”. Price, 
$400 plus 10% buyer’s premium. The brief catalog description 
of this instrument may have saved Josie some money. This 
headless double-ended instrument with vertical scheitholt-style 
tuning pins is a supreme rarity. I know of only two others, one 
of which is illustrated in Figures 40 and 41 in The History of 
the Dulcimer, and the other of which is owned by the National 
Park Service and can be seen at the Humpback Rocks Visitors 
Center on the Blue Ridge Parkway. It is hard to resist the 
belief that this type of instrument, which looks like it is scarcely 
more than a step removed from a “scheitholt mounted on a 
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Scheitholt-style tuning pins on tuning end of headless double-ended dulcimer. 


Head of hourglass-shaped dulcimer made by Charles N. Prichard of 
Huntington, West Virginia. 


soundbox,” bears a relationship to the early history of the dul- 
cimer. See discussion in The Story of the Dulcimer, pp. 25-27. 


No. 3. Dulcimer, diamond shape, old varnish over spruce, 
carved peg head, 34 2”x 8 4” Price, $275 plus the 10% premi- 
um. A bargain! Roddy Moore suggests that this instrument 
may have been made by Will Singleton of Viper, Kentucky, 
specimens of whose instruments are illustrated in L. Allen 
Smith’s, A Catalogue of Pre-Revivial Appalachian Dulcimers, 
pp. 73-77. Singleton, an early 20th-century maker, made 
instruments that combined elements of the Kentucky and 
Virginia styles. Kentucky-style features included a 28 4” 
vibrating string length and a strum hollow at the base of the 
fret board. However, the bodies of his instruments had a sin- 
gle wide point as with Virginia-style instruments, rather than 
the hourglass shape of old-time Kentucky instruments. The 
soundholes of his instruments were usually combinations of 
hearts, round holes, and diamonds. 

However, I have not seen a Singleton dulcimer whose body 
was diamond-shaped, as Josie’s instrument is, rather than 
boat-shaped. And there is something else. Friends and neigh- 
bors, take a careful look at that peg head. It strongly resem- 
bles the peg heads on the early hourglass-shaped dulcimers of 
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Charles N. Prichard of Huntington, West Virginia! A speci- 
men is illustrated here. No Singleton dulcimers illustrated in 
Allen Smith’s book have a peg head like this, nor do they 
have any other features that suggest any knowledge of 
Prichard’s instruments. 

What tale does this instrument have to tell? Neither Josie 
nor I know. It appears to open yet another door on the dul- 
cimer’s fascinating history. 


No. 4. Dulcimer, maple, oval form with ‘S’ soundholes, 
carved and scrolled peg head, originally purchased in Laurel 
Bloomery, Tennessee, above Damascus, Virginia, 4 2”x 36”x 
8” Price, $300 plus the 10% premium. This is a beautifully 
crafted instrument with the basic features of the traditional 
Virginia style, including a vibrating string length of 26 inches, 
four strings, no strum hollow, S-shaped soundholes, holes 
drilled in the bottom, and four small holes drilled into a hol- 
lowed-out fret board. It is made of wood that is nearly a 
quarter-inch thick. The top is nailed on. 

Now that Josie owns these instruments, she has made 
information on them, and the instruments themselves, avail- 
able to dulcimer lovers. Josie brought all four of them to the 
Annual Dulcimer Playing Workshop at Appalachian State 
University in the Spring of 1997. Thanks, Josie, from all 
of us! May your auction prowess, which brought in the 
scheitholt-on-a-soundbox in addition to these instruments, 
continue to flourish! 


Susan Trump Music announces the release of 


MASTERS OF THE 


Mountain Dulcimer 


Traditional * Contemporary * Original 
Classical * Jazz * Celtic 


INSTRUMENTAL SOLO AND ENSEMBLE 
SELECTIONS * VOLUME ONE 


Also—tree of Life and 
What the Hill People Say 
All recordings available 
as cassette and CD 
Cassettes $114.50 (ppd) 
CD $16.50 (ppd) © : 
“. Susan Trump Music 

Box 313-D eS 
muste Newtonville, NY 12128 


Looking for a dulcimer that: 


-- Will give a lifetime of enjoyment. 

-- Will give you the freedom to develop your playing style. 
-- Has been entirely built by a craftsman. 

-- Has a life time guarantee. 


or a free, full color-brochure call 1-800-700-3790 or write 


Jeremy Seeger Dulcimers 
Box 117, Hancock, VT 05748 


Tel: 802-767-3790 


Please do not reprint or redistribute without permission. Please contact dbn@dpnews.com 


The CSH-Hourglass Model .... 


2 pc Book-matched solid Walnut back & sides. 
Choice of WR Cedar or Butternut soundboard. 


Custom laminated fingerboard, back inlay & 
heel cap in choice of exotic woods. i 


xx Choice of custom tone Holes. 


Custom molded delrin nuts & bridges with slots 
for conventional and equidistant string spacing. 


% Newly recalibrated "easy reach" 27" fret pattern. 


yx Lifetime warranty 


essa nas Just $350.00 


Special for DPN readers: mention this ad when 
ordering this model and receive a free carrying case ($34.95 value). 


Visit Our Web Site: http://www.folkcraft.com 


Folkerart [psmumenG 


99 High St. Box 807D, Winsted, CT 06098 
800-433-3655 Fax: 860-379-7685 E-mail: Info@folkcraft.com 


Dixboro Dulcimer Store, Inc. 
carries a large selection of the finest 
brand-name instruments, books and 
accessories for all acoustic music lovers. If you’re in 
Ann Arbor, stop in and see all we have to offer! 


¢ Hammered Dulcimers by _® Guitars, Banjos, Mandolins, 
Master Works, R. L. Tack Harmonicas, Psalteries, 
& Son, Dusty Strings, J &K  Bodhrans, Recorders, Penny 
Dulcimers and Lost Valley Whistles, Percussion Novelties 


¢ Mountain Dulcimers by ¢ Lessons, Performances, 
McSpadden, Ron Ewing, Rentals, Instructional Tapes 


Olympia and Folkcraft ¢ Large Selection of Old-Time 
¢ Folk and Celtic Harps and Irish Music Books 

by Dusty Strings and ¢ CDs and Tapes of All Your 

Triplett Harps Favorites plus a Full Range 
¢ Crystal Flutes by Hall of Musical Accessories 


Dixboro Dulcimer Store Winter Hours 
5740 Plymouth Road TUE-FRI ....10am-7pm 
Ann Arbor, MI 48105 


Located 2 miles east of US.23_| SUN/MON 


s Call for seasonal hours. 
UP. ilable. F 

informaiton, plese call: Ss) sa) 
(313) 665-2357 (eeu 


Davio’s DULCIMERS 


since 1978 


Fine Hand-crafted 


Hammer Dulcimers 
by David Lindsey 


Full Size Hammer Dulcimers 
designed for low sustain and a 
powerful dynamic sound 


Played by Bill Spence, Cathy Barton 
Para, Rick Thum, Dana Hamilton, 
and other professionals. 


Call or Write for Free Information 
12125 Hudson Drive 
Alvarado, Texas 76009 
(817) 473-9880 
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Maureen Sellers 
presents 
Songs 

of the 
Civil War 
A Mountain Dulcimer 


Tablature Book 
$12.00 


Maureen, Stella 


& the boys 
Cassette only- $10.00 
Other books by Maureen 
Simply Gospel Book One- $10.00 
Simply Gospel Book Two- $10.00 
Fretboard Companion Book- $5.00 
Send $2.00 each for shipping and handling plus $1.00 each 
additiona! item. IN residents add 5% sales tax. 
Maureen Sellers 


4708 Corydon Pike, New Albany, IN 47150 
E-mail- MaureenSel@ AOL.com 


For workshops/performances-(812)-945-9094 


SO OR bb bb bb bb bt bb bt bt tb bt bt bet et et 
SD bb bb bb bb Eb bt bbb bt bt tt bt bt ot et tt bt at 


,.9.9.9.0.9.9.9,9,.0,.9.9.0.9,.9.0.0.0. 9.0. 2.9.0.9.0.0.0.2.4 


by Paul Gifford 


United States know that the automobile manufacturer 
Henry Ford was interested in it and because of Ford’s 
stature in the 1920s, the instrument received a brief 
period of attention. This interest, however, has not been 
described in detail. [Ed. Note: Until now! Paul’s extensive 
resources for this article are listed at the end.] 

By the early 1920s, Ford had relinquished the administra- 
tion of the Ford Motor Company, and he began to devote his 
attention to various personal interests. His attempts to enter 
the political ring had been failures. In the summer of 1923, 
Ford went on a camping trip with Thomas A. Edison, Harvey 
Firestone, and others. These vacations had taken place for a 
number of years, but this time a particular event made a pro- 
found impression on Ford. He had wanted to hear old-time 
tunes played by an old-timer, and looked up fiddler Jasper 
(Jep) Bisbee in Paris, Michigan. Ford had played the fiddle in 
his youth and had been an avid dancer, but these interests 
had lain dormant while he built up his automotive empire. 
Hearing Bisbee rekindled this interest. 

Soon newspaper reports were describing Ford fiddling and 
calling dances for friends at the Wayside Inn, (a colonial tav- 
ern he owned in Massachusetts) and riding sleighs and danc- 
ing to Bisbee’s music in northern Michigan. Ford hired 
Benjamin Lovett, a dancing master from Massachusetts, to 
come to Dearborn to call for dances. Musicians followed in 
short order. 

Ford wanted to forget the complex troubles of the present 
by literally recreating the dancing and music of his youth. He 
purchased and restored the Botsford Inn, an 1830s hostelry 
with a spring floor where balls were held in earlier years, and 
he began holding dances for his friends there. He located 
some of the local musicians who had played there thirty or 
forty years earlier, and hired them to play again. Recreating 
the dances meant using not only the same musicians, but the 
same instruments! Volney Gunning, who had played the bass 
and called at dances at the Botsford Inn in the 1890s, had 
quit playing more than thirty years before and given his bass 
to a nephew, but Ford got the bass back and restored for 
Gunning. 

At most of the house parties in Dearborn that Ford had 
attended in the 1880s, music had been provided by Wesley 
Phelps, a fiddler, and Albert B. Race (1845-1895), a dulcimer 
player. Race was probably the last dulcimer player that Ford 
had seen. Thirty years later, Ford’s attempt to recreate the 
dance music of his youth meant that he had to find a player of 
this now forgotten instrument, and in 1924, word of this 
spread. A Ford bus driver first appeared with a “rather rude 
czymbalom” (this person may have been Al Flowers). By the 
end of the year, a professional cimbalom player, William 
Hallup (called “Skinny” by his fellow Gypsies), was hired. 


Hammered Dulcimer Tales & Traditions 


Henry Ford an 


Hallup was a Pennsylvania native who had grown up in an 
immigrant Slovak and Hungarian environment. He lived in 
Cleveland at the time he was hired, but soon moved to 
Dearborn. 

During the winter of 1924-1925, Hallup accompanied 
many fiddlers and violinists who came to Dearborn to audi- 
tion for Ford’s orchestra and to play for private dances. Some 
played by ear and others by note. Clayton A. Perry, a profes- 
sional violinist with experience in square dance fiddling, was 
hired at the beginning of 1925. But Ford still lacked a dul- 
cimer player. Perhaps there was initial confusion over the 
instrument, as the first to appear were cimbalom players. This 
is not surprising, however, since Detroit had a large 
Hungarian immigrant population and Gypsy cimbalom play- 
ers were part of a professional, rather than amateur, tradi- 
tion. Dulcimer players, on the other hand, were amateurs and 
generally not known outside their own neighborhoods. 

One day in late 1924, Roy Baxter, an employee of Ford’s, 
mentioned to his employer that his cousin played the dul- 
cimer. At the beginning of 1925, Edwin F. Baxter (1881- 
1949), then working as an interurban rail conductor, was 


Musicians from left: William Hallup, M 


| the Dulcimer 


i. _ 
Castel, Clayton Perry, and Edwin F Baxter. 


hired. Baxter had learned to play at the age of twelve from his 
father, James G. Baxter (1854-1939), a lumberman, who in 
turn was said to have been the third generation in his family 
to play the dulcimer. Ford paid the younger Baxter $225 a 
month, gave him a house, and expected him to play for him 
each morning for an hour or two. He was not satisfied with 

- the instrument Baxter had, and he ordered a new one made, 
with some chromatic notes, probably by his violin maker, 
Austrian immigrant John Hitter. This instrument’s case 
resembled those made commercially by Ezra Durand and 
William Vogel in the 1860s. [See DPN, Vol. 23, Nos. 2 and 3.] 

The orchestra’s duties were various. They included search- 

ing out old published music and trying out new tunes (tunes 
were also collected from oral tradition), playing an hour or 
two each morning in the “Experimental Room” at Ford’s res- 
idence, “Fairlane”; playing for Ford’s guests after lunch in the 
engineer’s room; and playing for a weekly dance at the 
Botsford Inn, at the Dearborn Country Club, or at his home. 
The orchestra had begun to play for children’s dancing class- 
es in Dearborn and at many Detroit public schools. In later 
years it played for dances at the Michigan State Fair. 


IONS OF HENRY FORD MUSEUM & GREENFIELD VILLAGE 
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The orchestra practiced daily, frequently with Ford in 
attendance, sometimes playing along on a fiddle or jaw harp. 
Dancing master Lovett arranged the dances, some of which 
were Ford’s favorites from his youth, and compiled a manual 
of them. During 1924 and the first part of 1925, these activi- 
ties went on without publicity. Then in May, 1925, with the 
advance release to newspapers of Good Morning: After a 
Sleep of Twenty-five Years, Old-fashioned Dancing is Being 
Revived by Mr. and Mrs. Henry Ford, a publicity campaign 
ensued. 

Ford had gained skill in dealing with the press. He knew 
when to talk and when to stay quiet. In any case, the press 
was intensely curious about this somewhat aloof and eccen- 
tric character, and when he chose to talk, the press listened. 
Good Morning appeared in July, 1925, and, on August 15, the 
New York Times published a lengthy interview with Ford 
about his dancing and music. Shortly afterwards, the dance 
manual was serialized in many newspapers around the coun- 
try. Feature stories followed in magazines and newspapers. 

The major record companies, Victor, Columbia, and of 
course Edison, were all interested in recording the Ford 
orchestra, and all three did so. Ford did not permit the 
orchestra to appear in commercial situations, however, and 
later refused to allow Baxter to appear in a Hollywood 
Western. 


y the end of 1925, fiddle contests were held frequently. 
Mellie Dunham (1853-1931), of Paris, Maine, had won 
a local contest and wrote to Ford to ask for an audition. 
His subsequent trip to Detroit became a media specta- 
cle and led to further fiddle contests held from the Maritimes 
to Pennsylvania, Tennessee, Iowa and New England. Elderly 
fiddlers were in great demand in Vaudeville, radio and 
record, and some theater owners now felt threatened by the 
competition of local shows, sponsored by fraternal organiza- 
tions and the like, featuring old-time performers. 

The dulcimer rarely benefitted from all this except in those 
areas where it had been a part of the local tradition. Ford’s 
interest in the instrument did not seem to draw new audi- 
ences to it or create a phenomenon like what we enjoy today. 
Players did receive some exposure at local shows, which were 
primarily fiddler’s contests that also included jig dancers, 
singers, and other entertainment. For instance, the Flint, 
Michigan Junior Chamber of Commerce organized a fiddler’s 
contest in February, 1924. Fiddler Mark Sturgis, of Byron, 
went to the manager of the Junior Chamber of Commerce 
and told him, “I see you’re putting on another fiddlin’ con- 
test. But if you want to make the thing a success you should 
include a dulcimer.” The manager, a native of Lebanon, 
Kentucky, was unfamiliar with the instrument. Sturgis replied 
“Yep, they used to be all the rage at the dances years ago.” 
His brother, Lewis Sturgis (1860-1940), who had played dul- 
cimer since 1874 and who said the instrument had been in his 
family for one hundred years, played it at the contest held in 
March, 1924. continued on the next page 
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The Sturgis brothers were in demand 
during this period. Lewis accompanied 
all but one of the fiddlers at the Flint 
contest on January 5, 1926, part of a 
series leading to a statewide contest, 
despite rules which forbade accompani- 
ment. Soon afterwards, they became 
part of an orchestra (consisting of three 
fiddles, two pianos, a dulcimer, coronet, 
bass horn, and clarinet) which played 
for a series of dances sponsored by 
Flint Journal and the Industrial Mutual 
Association. The large orchestra was 
necessary, as the dances drew as many 
as three thousand (!) people. 

The national attention on old-time 
dancing made it possible for Grace 
Ryan, a physical education instructor at 
Central State Teachers College, Mount 
Pleasant, Michigan, to publish a collec- 
tion of dance calls she had collected, 
Dances of Our Pioneers. The frontis- 
piece of this book is an ink drawing of an 
ensemble consisting of a fiddle, five- 
string banjo, and dulcimer. She was from 
Portland, Michigan, where brothers Bill 
and Altie Barnes regularly played fiddle 
and dulcimer for dances in what they 
called the “Skunk Hunters Band.” 


) his grass-roots phenomenon ben- 
@ efitted no dulcimer player more 

| than it did Jesse R. Martin 
~— (1854-1939), of Frewsburg, New 
York. A planer at a furniture factory, he 
had played the instrument since the age 
of fourteen and was well known in his 
area. Old-timers could recall, for exam- 
ple, when in 1881 he played with two 
fiddlers for a dance on a raft on the 
Allegheny River near Warren, 
Pennsylvania. His playing ability was 
legendary. Harlan Bentley, a Seneca 
Indian, told me that his father, a fiddler 
who played with him, said that once at a 
dance Martin continued to play even 
after passing out! 

Martin, learning of Ford’s interest, 
wrote to him on November 24, 1925, 
and soon received an answer inviting 
him to come to play. Mellie Dunham’s 
visit between December 8 and 13 and 
the phenomenal publicity that ensued 
led to a Vaudeville contract on 
December 16. Martin went to Detroit 


that same day. Although the New York 
Times reported the trip, his visit did not 
generate the same kind of local activity 
that Dunham’s did. Unlike old-time fid- 
dlers, who could be found in every com- 
munity, dulcimer players were relatively 
rare. 

Martin “rehearsed” with the Ford 
orchestra the day after his arrival and 
the next day as well. In the evening he 
played with the orchestra for a dance at 
the Dearborn Country Club. He talked 
with Ford and his wife at some length 
about old-fashioned dances and the dul- 
cimer. The next day he returned home 
and told a reporter that he “had the 
time of [his] life” and that he was not 
interested in Vaudeville, content to con- 
tinue playing at local dances. 

But Martin did tour on Vaudeville, 
traveling as far as Maryland, but gener- 
ally staying close to home, in Ohio, 
Pennsylvania, and New York. In these 
performances, he played with Laura 
Minkley Biers, who accompanied him 
on the Hawaiian guitar. He played on 
WLDB in Erie and WKBN in Youngs- 
town, and for many local dances and 
shows, and even endorsed a tonic. 

In 1927, he returned to Dearborn to 
play for Ford. Martin told my father in 
1938 that he could recall all but one 
tune which Ford asked him to play, and 


it bothered him that the tune came to 
him only later. This may have happened 
on the second trip. Martin’s busy sched- 
ule slowed down in a few years, and he 
retired to the home of his daughter, 
where he taught his grandsons, Philip 
and Paul, his large repertoire of old 
dance tunes as well as others. He never 
recorded, but his family has remarkably 
preserved his music. 

The Victor Talking Machine 
Company sent a recording crew to 
Dearborn in December 1925, and the 
Ford orchestra went to New York the 
next month. After a performance on 
radio which had hookups to radios at 
Ford dealers around the country, the 
orchestra went to recording sessions for 
Victor, Columbia, and Edison. Further 
sessions occurred in May 1926 and 
January 1927. Ultimately, a total of 
forty-four sides (including cylinders) 
were released, under the name “Henry 
Ford’s Old-Time Dance Orchestra” 
(Victor and Edison) and “Henry Ford’s 
Old-Fashioned Dance Orchestra” 
(Columbia). Baxter’s dulcimer solo, 
“Medley of Reels,” appeared on both 
Victor and Columbia. 

In recordings, the orchestra tended 
to keep to a basic arrangement, with 
Baxter doubling the melody on the dul- 
cimer and Hallup playing accompani- 
ment on the cimbalom. Gino Caporali, 
who replaced Maurice Castel as bassist 
in 1938, said that the dulcimer also 
played an accompaniment part occa- 
sionally. About 1943 and perhaps later, 
the orchestra recorded a series of 
records at the Ford Engineering 
Laboratory under the “Early American 
Dances” label. Baxter’s playing is less 
audible on these recordings, since the 
playing of guitarist Roy Austin (who 
replaced Baxter after his retirement due 
to illness in 1945) is rather prominent. 

From January 22, 1944, to July 7, 
1945, the orchestra played on a weekly 
radio show, “Early American Dance,” 
which appeared twice a day in fifteen- 
minute segments on the NBC Blue 
Network. The surviving scripts show 
that Baxter occasionally played solos, 
such as on the first show, when he 
played “Father O’Flynn” and “Stack of 
Barley;” the following week, with “Rory 


O’More” and “Dashing White 
Sergeant;” and the succeeding week, 
when he played “Larry O’Gaff” and 
“Neil Gow.” 

With the death of Ford in 1947, the 
dancing and music stopped. Some of 
the callers in the program, like Scott 
Colburn, turned to the latest fashion in 
recreational folk dancing, Lloyd Shaw’s 
Western square dancing. Interest in the 
dulcimer declined. 

In the 1920s, Ford had collected all 
kinds of Americana, from watches to 
buildings, and had assembled what 
remains the largest collection of 
American-made dulcimers. He or his 
agents purchased many from antique 
dealers and attempted to buy others 
from individuals; I have heard at least 
two stories of dulcimer owners refusing 
to sell to him. Charles F. Peterson, of 
Muskegon, Michigan, a dulcimer player 
for twenty-four years, wrote to Ford in 
1926, asking if he would be interested in 
a dulcimer he had made, patterned 
after an antique instrument. Ford wired 


THE 


“A stunning new release. 
Hearing either of these two alone is a treat; 
hearing them together is about as good as it gets.” 


Peterson to “send one along by 
express.” 

When I first looked at the Henry 
Ford Museum’s collection of twenty- 
plus dulcimers in 1973, most were 
stored in the loft of the sugar mill, out 
of sight, forgotten, and deteriorating. 
Under the direction of musical instru- 
ments curator Robert Eliason, the 
instruments were soon afterwards 
cleaned and restored. I played there on 
special occasions starting that year, 
reviving the Ford association with the 
instrument. Since then, Cecelia 
Horodko and others have played there. 
Although few who remember Ford’s 
interest in the dulcimer are alive today, 
the knowledge has not been forgotten, 
and the effects of the 1926 phenomenon 
are still with us today. 


Sources 

Contemporary newspaper articles 
(kept in scrapbooks by the Ford 
Archives, Jesse Martin, and Elgia 
Hickok); materials at the Ford 
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Momentum 
HAMMERED DULCIMER AND GUITAR 
cello, bass, violin, flute, percussion 
from Brazil to Bach, 

Chopin to Joplin. 
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Archives; and conversations with James 
Baxter, Marty Hallup, Philip and Paul 
Van Arsdale, other family members of 
some of the players mentioned, and 
others. 


Related Reading 

Eva Twork, Henry Ford and 
Benjamin B. Lovett: the Dancing 
Billionaire and the Dancing Master 
(Detroit: Harlo Press, 1982). 

Charles Wolfe, The Grand Ole Opry: 
The Early Years, 1925-35, Old Time 
Music, Booklet 2 (London: Old Time 
Music, 1975). 

Nancy Groce, The Hammered 
Dulcimer in America, Smithsonian 
Studies in History and Technology 44 
(Washington: Smithsonian Institution 
Press, 1983). 

Nicholas Hawes, Paul Van Arsdale: 
Dulcimer Heritage, notes to FSA-87, 
Sharon, Conn.: Folk-Legacy Records, 
1983. 


MUSIC OF STEVE SCHNEIDER 


ALSO AVAILABLE: 


f| THE Door To CHRIsTMAS 
| “enlightening, stunning, and 
moving — all at once.” 


Dirty Linen Magazine 


A PLACE JUST RIGHT 
“creativity and freshness, 
I highly recommend it.” 
Dulcimer Players News 


TUESDAY’S CHILD 
“.. fresh and freeflowing. 
Highly recommended.” 


Bill Spence, Andy's Front Hall 


*s —$15.00 CASSETTES — $10.00 
Call Toll Free To Charge Your Order: 


1-888-DULCIMER 
(1-888-385-2463) 
Or send to 


Salient MusicWorks, 
P.O. Box 34, Congers, NY 10920 


Shipping $1.50 per order. FREE with orders over $35.00. 


NY Residents add local tax. 


[" Just Released “| 


© BobShank © 
Hammer Dulcimer Solos 


"These tunes are like good friends, 
old and new, learned from family 
and musicians who keep the 
traditions alive and well. 
The Rizzetta dulcimer has been 
my companion for more than 
twenty years." 


Toll Free 1-888-MTDULC-2 (1-888-683-8522) 


The Most Fun You Can Have Shopping! 


Of course. we might be a little biased, but... 
“we believe you can’t find a friendlier, more helpful bunch of folks to help you with your 


musical needs than right here at Simple Sounds!" 
— Darlene Slough, Owner 


"such artistry, no doubt won from 
love of the music and the 
instrument.” . 
Featuring Great Names In: a 


Mountain Dulcimers Expanded Services! 
Hammer Dulcimers » Instrument Rental 
Folk Harps RS ie: - Lessons 
Autoharps s <a - Workshops 
Harmonicas ; . 


"..,.can be heard again and again 
and you won't quite know why it 
has such a hold on you." 


"Very nice. The sound quality is real 
clean and the playing is haunting." 


CD $16 Cassette $11 
Shipping Included from: 


0  Ortex Slide™ Productions + 
. o: 2... 1225 Corvet Avenue : 
‘ae Morgantown, WV 26505 « Uf It’s Unusual & Musical, We Probably Have It! 


[_“OterPlay Moro Deere weer Player Pianos * Stumpf Fiddles * Tongue Drums 
Many more too numerous to list — see our catalog or web site! 


TUNES 'N TABS WE We’re Here All Winter! ! 
a delightful book of varied Stop In And See Us! There Are Three New Hotels That Have 
Dulcimer Music Opened Within The Last Year. Call Us And We Will Help Find 
brought to you by the Accomodations If You Need! 
Off-the-Wall Dulcimer Society! Winter Hours 10:00am Till 4:00pm 


* Standard Notation Monday Thru Saturday January Thru March 

* M.D. Tab 

* Noter Pieces 

* Chords 

* Comments 

* Hours of 
Sight-Reading 
Enjoyment 
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We Now Carry Oscar Schmidt Guitars!! 
Christmas Special: Buy An Oscar Schmidt Guitar Between Now And Christmas And 
Receive Free Strings For A Year! 


Upcoming Events: 

Once a month on a Saturday, we have either a mountain dulcimer or hammer dulcimer 
workshop. The 1998 schedule is as follows: 

It's finally completed: A collection of over 120 
Pieces of music arranged for both hammered 
and mountain (lap) dulcimer: HYMNS, 
CLASSICAL PIECES, OLD STANDARDS, 
CHRISTMAS CAROLS, FLAM CHARTS, 
ORIGINAL MUSIC, PLAYING AIDS, and 
ayer oo ae Sona nae Hammer Dulcimer Workshops 

Society”. Proceeds support dulcimer March with Russell Cook(Date TBA) July 11 October 10 
workshops and other society musical events. 
Send check or money order for $14.95 plus 
$2.00 S&H to: David Askey 


134 E. Winding Hill Rd., For More Information, Visit Our Web Site, e-mail us at custserv@simplesounds.com, call us 
Mechanicsburg, PA 17055 at 1-888-MTDULC-2 (1-888-683-8522) or drop us a line at: Simple Sounds, P.O. Box 837, 
Shipshewana, Indiana, 46565-0837. Better Yet, Stop In And See Us! We're In The Davis 
Mercantile on Harrison Street In Downtown Shipshewana. 


a Mountain Dulcimer Workshops 
‘YVanuary 10 February 14 May9 June 13 July 18 with Maureen Beller 
August 8 September 12 November 21 -W 


www, simplesounds.com 
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_ The Long Awaited New CD from Blue Bhikku Records - 
Alrm & Hammer 
A 4a Carte 


Eclectic Blend 
of Traditional & Original Instrumentals 


Anna Duff - Hammer Dulcimer 
wei) Stefan George - Guitar 
a \G 

RN 


“Arm & Hammer's George & 
Duff combine their unique 
styles and make beautiful 
music together.” 

- Tucson Citizen 
“Special, Gorgeous, A 
true duo in every sense.” 
- Arizona Daily Star 


for more information 


about Blue Bhikku 
{EjD) Only = Recordings & Artists 
To order, 
send $15 postpaid to 

Ann Dut : 
is ae RO. Box 641 
es es 

(520) 720-4965 Also Available, “Strings of Heart Tucson, Az 85717 


Cassette Only, $10 Postpaid 


Two fingers will carry the 


MINI HAMMER 
DULCIMER 


9 Trebles, 8 Bass 
€ 
Book, hammer, 
tuning wrench, 
and case included 


F200 


+§8@ shipping 


m | The Dulcimer 


137 Windy Gap Rd. 


Blowing Rock, NC 
28605 


eS Jewell & FeatherStonefMusic 


known only in their home areas. 


albums. 


ity, and running time. 


Joe Jewell & FeatherStone will be at the AZ. Renaissance Faire 
2/1 - 3/31/98, Ozark Folk Center in April, Ireland 5/6-6/6/98, CO Ren. 


Faire 6/13-8/2/98, NY Ren Faire 8/8-9/13/98, Tulsa, OK Scottish 
games9/18-9/20/98, KC Ren. Faire 9/26-10/11/98 


To order your catalog 


FeatherStoneMusic, H.C. 73, Box 441, 


Has a new free catalog of hammered 
dulcimer, celtic harp, and other music of 
selected artists, picked from my travels on 
the Renaissance Faire circuit. There are 
itinerant musicians & local performers 


Presented here are some outstanding per- 
formers with diverse and very listenable 
Each album, in the catalog, is 
reviewed for content, artistic ability, qual- 


Featured this issue 
‘“‘Brollywacker”’ 


John Talbert hammered dulcimer & Misty Bernard, 
flute, penny whistle, guitar, & vocals have been play- 
ing Renaissance Faires, full time, for over 5 years. 
They have one album of traditional celtic & original 
tunes & songs that features John’s dynamic ham- 
mered dulcimer playing. 


Wid Benard 
Soike.Tiv ahete 
Suited, 


Mountain View, AR 72560 


Phone (870) 269-5278--Fax (870) 269-5063--E-mail jjewell @ featherstonemusic.co 
Visit us on the internet at WWW.featherstonemusic.com 
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I Want To Pla 


All Nitht Lone! 


TIPS FOR BEGINNING MOUNTAIN DULCIMER PLAYERS 


by Maureen Sellers ¢ New Albany, Indiana 


From the first moment I saw and heard a mountain dul- 
cimer I knew I wanted to do two things—play music with oth- 
ers and play as I sat alone with a beautiful sunset. I have 
achieved both goals and would like to share with you some 
tips that helped me. 

Confidence—If you believe you can, you will. Visualize 
yourself playing with several other people. We’re not talking 
about a stage performance, just a casual jam session. You are 
enjoying the friendship and “musical conversation.” Even 
though you don’t know every song that is played, you have 
enough chord knowledge to help you hang in there. You are 
in tune. You have written down the titles of two or three 
songs you have practiced a lot. 

Well, the dream or visualization was fun! Don’t forget that 
confidence is a must! Your mantra: “I can! I will!” 

Let’s figure out how to get the job done! 

@ Practice two or three songs every day. Play them 
through at least three times each. Playing through more than 
once enables you to start the song over without getting lost. 
Practice the songs in the same order each day. For some rea- 
son that helped me to memorize them more quickly. Keep a 
list of the songs that you know in your dulcimer case. Then 
when someone says, “Do you have a tune?” at a jam session, 
you will be ready. The really great advantages to naming a 
tune is that you get to start it at a speed you can play, and you 
know the tune! Don’t be shy, start it off! Chances are that 
someone nearby will jump in and help you. 

® Memorizing songs from printed music can be really dif- 
ficult. “Chunking” helped me learn the songs without looking 
at the sheet music. You should be able to hear the entire song 
in your head. Then memorize a measure. When you know the 
first measure, add another measure. All the while you have 
the music in front of you—not looking at it—but a safety net 
nevertheless. 

@ You do not have to play the melody to every song. At a 
jam session songs are usually played over and over again. 
That allows you to experiment with a chord progression or 
maybe just the simple melody line. I usually listen the first 
time or two through a song. Are they playing it AABB? Or is 
it AB? While we share lots of neat tunes, we may play them 
differently. If it’s a D tune you're pretty safe in playing a D 
chord at the start and end of the tune. Remember when a 
tune is finished to look up and smile. Most players in a jam 
session are so intent on playing the song they won’t know you 
only played the first and last chord. Now think about adding 
an A or G chord now and then. 


® I often hear people say, “That’s easy for Maureen to say. 
She knows every tune they’re playing!” That’s not so! I will 
try a chord progression after I have listened a time or two. 
But usually, what I like to do is Cheat Off the Guitar Player. 
Try to position yourself across from a relatively intelligent 
guitar player and memorize the fingers’ positions when mak- 
ing a D, G, and A chord. If you can learn more chords— 
great! When the guitar player’s fingers are positioned for a D 
chord, know the position for a D chord on your dulcimer and 
play it. If you have learned the basic, “Boil Them Cabbage,” 
you know a D, G, and A chord. 

& Speed Bumps—I think of the frets on my dulcimer as 
“speed bumps.” This enables me to achieve my second 
goal—to play while watching a sunset (or whatever you want 
to watch). To become familiar with the “speed bump” 
method—place a finger just behind the first fret. Without 
looking at the fretboard glide your finger, with pressure, up 
and down the fretboard. I played lots of do-re-mi-fa-sol-la-ti- 
do! And the reverse, too. The secret is “with pressure.” You 
should be able to feel the frets passing under your fingertips 
much like you feel your car tires go over a speed bump. 

@ The ability to play all night is depends on your body. 
Are you sitting in a way that will lessen fatigue? A comfort- 
able chair is a must. Your bottom should be parallel with the 
floor. Some chairs are angled down in the back—a sure 
recipe for a backache. If you are not using a strap to hold the 
dulcimer on your lap, consider having one put on at your 
local music store. Or use a piece of non-skid material. You 
will be more relaxed and less tense once you have the dul- 
cimer firmly on your lap. I like to place the dulcimer on my 
lap so that the first fret is located over my left knee (reverse if 
you are left-handed). I position the other end of the dulcimer 
close to my right hip. Now extend your left foot forward, this 
will cause the dulcimer to slope on your lap. This has many 
benefits. It will be the easiest position for your hand to make 
chords. It’s easier to cross your body as you play up high on 
the fretboard. It gives me a sense of going “up” the scale and 
“down.” Remember to relax. Tense muscles will send you 
home from the jam too early. 

@ To stay in a jam for long periods of time I will not play 
every song. I might play rhythm on a song with a set of 
spoons, bones or limberjack. Sometimes I sing a song. Or I 
place my fretting hand across the strings lightly and play per- 
cussion—a “chunk-a-chunk” sound. It’s all right to just enjoy 
listening to a new song. When I do play along I don’t always 
strum furiously. Conservation strum for me is the key to 
hanging in there until dawn. 

Don't forget while you are practicing for the jams to visu- 
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D @ Tab. and Arr. Maureen Sellers 1996 
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alize yourself as an active participant. If you don’t tell anyone 

that you only know three songs and three chords, I won’t tell Darlin’ you can't love but two and still be true... 
either! I hope to pick with you somewhere soon! Three...and still have me 

Four...and love me any more 

Five...and stay alive 

Six...and do any tricks 


Maureen Sellers’ playing style and music preferences for the dul- 
cimer are varied. Coming from a childhood exposed to Big Band music, 
rock and roll. classical, and folk music, she loves almost every type of 


: : : Seven...and expect to go to heaven 
music. Maureen has produced five books of dulcimer tablature. Fight... and get through the Pearly Gates 
Maureen Sellers Nine...and still be mine 


4708 Corydon Pike, New Albany, IN 47150 
MaureenSel@aol.com 
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by Rosamond Campbell 
Wilmette, Illinois 


A crowd gathers. Another body had 
been discovered down by the canal. 
Emma picks up her skirts and gives them 
a purposeful shake. “I don’t know about 
the rest of you,” she announces, “but I’m 
going back to my dulcimer.” 


Good for you, Emma! First things 
first. And what a thrill for this reader: to 
encounter a dear friend (the hammered 
dulcimer, not Emma) in.the midst of a 
terrific novel. 

To be sure, Emma and her instru- 
ment are only peripheral to Miriam 
Grace Monfredo’s Through A Gold 
Eagle (Berkley Prime Crime, 1996). 
Deceit and murder are the focus in this 
most recent of Monfredo’s well- 
researched Victorian mysteries, but the 
use of the hammered dulcimer is also a 
colorful window on character and histo- 
ry. We learn these scrumptious details: 
how the dulcimer is packed and shipped 
by rail, and the way in which Emma 
perches it on a barrel when she plays 
outdoors. 

For the music-lover, these tuneful 
“accidentals” are insightful as well as 
fun. Let me introduce you to a few: 

When Dick Francis’ hero, Alexander 
(To The Hilt, Putnam, 1996), unable to 
sleep, takes his bagpipes up into the 
star-lit mountains, we get to know him 
better through his music: 


As always the melancholy drifted 
away into space and left acceptance. 
Some people clung to angst as if it were a 
virtue. I let it go with relief ... bottles were 
half full, not half empty. When I took up 
the pipes in the dawn and blew the bag 
full of air, it was marches and strathspeys 
I played into the brightening silence, no 
longer the sad regrets of the 
ptobaireachd. 


And in a moment of smugness, we 
musicians can smile to ourselves, 
delighted that the author chose not to 
spell the instrument pibroch. 

Robert Bernard is another writer 
familiar to lovers of crime fiction. Writ- 
ing as Robert Bastable, he penned a con- 
fabulation starring Wolfgang Mozart— 
or is this perhaps his descendant? Since 
Mozart is depicted as the piano teacher 
of the young Princess Victoria, when in 
reality he died childless before she was 
born, I haven’t, as they say, a clue. It’s a 
jolly read nevertheless, and the histori- 
cal detail about the future Queen’s 
childhood is right on. Small Victoria, 
eager but untalented, finds Mozart’s 
compositions difficult, and complains, 
“Too many notes, Mr. Mozart.” Later, 
conspiring to solve a rather transparent 
crime within a royal court full of spies, 
they slip one another notes of a differ- 
ent sort. This leads the villain to snicker 
when he catches them, “Too many 
notes, Mr. Mozart.” The title of the 
book? Of course: Too Many Notes, Mr. 
Mozart (Carroll and Graf, 1996). 
Actually, there’s not much music here. 
It’s just a good giggle. 

Far more than a giggle is Donald 
Davidson’s only novel, The Big Ballad 
Jamboree (University Press of 
Mississippi, 1996). This is a wonderful 
story: the romance of a country singer 
and a ballad scholar, set in a fictional 
Appalachian town. A state teachers’ 
college is preparing for its major folk 
festival. Enter a gifted young musician, 
descended from mountain people, who 
is offered a spot on the Grand Ole 
Opry; a folklore professor seeking fame 
by promoting a ballad-singing bootleg- 
ger; and a college dean who consorts 
shamelessly with crooked politicians. 
Beneath the humor, Davidson’s is a 
sober work about a community caught 
in a tempestuous cultural shift. Cissy, a 
student of old ballads, talks to herself: 


Musical Notes in Fiction 


About the old songs, there is some- 
thing strange that nobody every 
explained to me, and it kept coming to 
my mind while Buck Kennedy was 
singing. If it is a sorrowful song, and 
most of the old songs are sorrowful, you 
still feel good about it when you are 
singing, even though it’s enough to make 
a body cry. But if it is a jolly song, you 
still feel sad, too, underneath, even while 
you are merry with the music. Is it the 
tune that makes ’em like that? Or is it 
the story? Or is it tune going along with 
Story, the two mixed? I don’t know. 
Maybe it is only that Glad is never so far 
from Sorry after all, and that’s the way 
the old songs are. 


The only mystery here is why the 
author didn’t submit the novel for publi- 
cation before his death in 1968. His col- 
leagues knew only that Davidson was 
working on this book. Fortunately, a 
complete manuscript was later discov- 
ered and we now can read and cherish it. 

Accordion Crimes (Scribner, 1996) is 
another recent book with a serious 
musical theme. Annie Proulx tells of the 
struggles and victories of American 
immigrants through a wae 


of stories 
strung together by a gre aed 
accordion. I found the ndvel:fough 


going. The accordion felt.cumbersome 
and the tales were,t60 episodic. The 
instrument isn’t Played. much, but if 
you’ve ever heard} derdgitory‘accordion 
jokes, you may ngtbe prepared for this 
character’s descriptidn-o£4-stunning 
performance: 


He had a feel for silence, for leading 
to an unsounded note the listener 
yearned for and finally had to supply 
from his mind, the stopped phrases like a 
held breath, the faded ending or the thin 
line of a beginning like a colorless trickle 
down a rock in the woods but growing to 
standing waves... 


menos ee, eel 


eee ee 


Another character of far simpler 
words remarks, “It would sound good if 
we knew how to play the damn things.” 
Now I can resonate to that! 

John Hersey’s Antoinetta (Random 
House, 1991) is another novel that uses 
the device of a traveling instrument—a 
fictitious Stradivari violin, whose own- 
ers’ lives read like variations on a 
theme. 

As the central character, a per- 
former, one hopes, doesn’t require as 
many props or obvious plot twists as a 
musical instrument. Claude Rawlings, 
in Frank Conroy’s Body And Soul 
(Houghton Mifflin, 1993) is such a char- 
acter, a lonely boy whose life is trans- 
formed by his remarkable talent. 
Conroy’s writing is rich in musical allu- 
sion; the novel is almost a manual of 
practice and performance. For Claude, 
each concert is a recreation, not a 
reproduction. He never suffers perfor- 
mance nerves because he is so focused 
on the music that he is, in the healthiest 
sense, quite out of his head. But he does 
not “play” his life as easily. Demanding 
teachers, ambitious patrons and a 
wealthy marriage are the dynamics of 
his story. This is a passionate book, full 
of sound and energy. 

I loved Love, Again by Doris Lessing 
(Harper Collins, 1996). It’s a complex 
novel about an elderly writer who, after 
years of emotional disenagement, falls 
in love twice. She and the other charac- 
ters are deeply involved in the produc- 
tion of a play about Julie, a young 
woman artist and musician. Julie’s 
seductive and disturbing music sees into 
their hearts, enchanting and enlighten- 
ing them. Listen: 


The note curved up on life, a bent 
note, as in a blues. An interesting ques- 
tion, surely: In Indian music, Arab 
music— Eastern music—you could say 
that all notes are “bent,” a “straight” 
note is the rare one. But in our music, 
one “bent” note can be like a hand in 
your heartstrings. 


And: 


What were they, the audience, going to 
make of Julie’s “second-period” music, 
the impersonal music so much a contrast 
to the sorrowful songs that had gone 
before? Yet, if unemotional, why did it 
bring tears to the eyes? Did that mean it 
acted on some unnamed part of the 
organism, such as a disembodied heart 
or liver? 

This is a rich and satisfying book 
about music, theater and the anatomy 
of love. 


Now for my current favorite, Mark 
Salzman’s The Soloist (Random House, 
1994). The author is a practitioner of 
martial arts and a cellist. His luminous 
story of Rennie Sundheimer, a brilliant 
cellist whose gifts desert him at the age 
of eighteen, is moving and extraordi- 
nary. Rennie’s life is transformed by 
two disparate events: receiving a sum- 
mons to jury duty in a murder trial, and 
becoming the teacher of another cello 
prodigy. 

This is what happened to Rennie: 


My natural gift for intonation turned 
against me. My ear began to examine 
each note so intensely that even a varia- 
tion of a single cycle in pitch bothered 
me... which made it nearly impossible for 
me to concentrate on the melodic line, 
and as a result my playing became frag- 
mented and weak. Concerts became 
interminable humiliations... 


Later, he comes to understand that 
change: 


When you play music well, you are 
transported. However, my experience has 
been that you cannot make great music 
happen; you can only prepare yourself 
for it to happen. To a degree, your prepa- 
ration determines what will happen, but 
once it starts happening you have to sur- 
render yourself to it. Once you do so you 
are free only within the boundaries you 
created through your preparation. When, 
at eighteen, I tried to force music to hap- 
pen I ended up making awful music; in 
fact, it wasn’t even music any more. 
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Fear not. I haven’t given away the 
plot. But—had you any idea that such 
an incandescent music lesson could be 
found on the fiction shelves? 

Now, fretted dulcimer players, it’s 
our turn. Back up nineteen years to 
Phyllis Whitney’s The Glass Flame 
(Doubleday, 1978). Typical Whitney: 
the book’s full of portent and flawed 
romance. We start with David Hallam. 
He’s dead, of course. Now his widow, 
Karen Hallam, has to find out why. Her 
search takes her deep into the shad- 
owed Appalachian mountains where he 
was born. And waddaya know: 


In the distant house... Nona was play- 
ing her dulcimer again, and again I knew 
the tune she was singing. How strange 
that now, of all times, she should choose 
‘Amazing Grace.” Or was the music, in a 
way, a prayer that she offered to the 
night? 

I fell asleep to the sweet sound of the 
dulcimer. 

It was after midnight when the terrible 
thing happened... 


Those wicked dulcimers have taken 
us right back to crime. Here’s to mur- 
der,mayhem and music! And now, tell 
me your favorites. Snail mail will do. 
That will give me time to read. 


Rosamond Campbell 
1037 Central Avenue 
Wilmettes1Ib60091-2609 


Whistlepig 
APPALACHIAN 
MUSIC & ARTS 


http://whistlepig.com 


We are a marketplace, information 
center and gallery for Appalachian 
Artists, Craftsmen and Musicians. 


Music: Bluegrass * Folk * Celtic * Bands 
* Festivals * Music Links * Recording * 
Instruments * Instruction * Luthiers + Magazines 


Artisans: Ceramics * Wood * Sculpture * Glass 
* Metal * Crafts * Textiles * Muzzle Loaders 
* Craft Fairs * Paint and Pastel 


JOIN OUR WEB SITE: 
Market your music or craft! 
— No Computer Required — 
Businesses who supply the arts are welcome! 


Web Site Hosting & Design @ Catalog 
Order Systems @ Credit Card Transactions 
@ International Commerce 


For Information or a Free Brochure, 
CALL TOLL-FREE |-888-742-7238 
or e-mail: webmaster@whistlepig.com 
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HAMMERED DULCIMERS 


Fine Instruments since 1977 
Finished and Kit Form 


Two Octave (9/8) through 
Five Octave (20/19/8) 
Including Chromatic Models 


Michael C. Allen, Maker 
5701 Stover Rd. 
Ostrander, Ohio 43061 
tel (614) 666-4253 


SASE for Brochure & Prices 


WIZMAIK 


TRADITIONAL 
FOLK & 
ACOUSTIC 
MUSIC 
featuring, the 
fdammered and 
Appalachian 


1-€00-53¢9-5676 
VISA / MC 
www.scoutserv.com/indie/wizmak 


Music Folk 


musicfolk@primary.net 
www.musicfolk.com 


8015 Big Bend St. Louis, MO 63119 
314/961-2838 Fax: 314/961-2538 


The Midwest 
Center for 
Dulcimers, 

Folk & 
Vintage 
Instruments 


Since 1973 


() a; 

(4 The English 

| , Dulcimer 
48 English Country, Morris and Sword 


Dances arranged for fretted dulcimer by 
Lance Frodsham for Mel Bay Publications 


i iompan Al fey Music Presents: 
j OMPaN ALL Tiompdn: the Irish 


hammered & plucked 


DAVID JAMES dulcimer, by David 


James, All-lreland 
Champion. 60 minutes 
of Irish reels. jigs, 
unique airs; with 
fiddles, keyboard, 
bouzouki, bodhran. 
One wild Bulgarian 
tune with clarinet, 
kaval & drum. Cassette 
($11 ppd) and Compact 
Disc ($16 ppd). 


Includes: chords, tab, standard notation, 
historical notes, photographs and more $12.95 


68 minute CD includes all 
of the tunes performed by , 
Lance and friends $15.95 ie 


Also available, Songs 

a and Dances of the / - 
9% British Isles : 

\a (cassette only) $10.00 


a 


\ 


p) 
iw Send to: 


A Lance Frodsham 


3103 SE Briarwood Dr. ‘ 
LINN (Include $2.00 shipping & handling per order) 


\\ Vancouver, WA 98683 
\ For other recordings 
/ NO by Lance call WIZMAK 1-800-538-5676 


S 


DAVID JAMES and KIM HOFFMANN: hammered 
dulcimers, tin whistles, free reeds, fiddles, keyboards, 
guitars, mandolins, bodhrans and songs. Booking 
performances, festivals and workshops. 

“Among my happiest ‘discoveries’ of the year!” 
Ann Schmid, Dir., Stringalong 

"Conscious and faithful not only to the sound but the spirit" 
Arts Indiana 

"Form the nucleus for the fun" 
The Vidette-Messenger (Porter, IN) 

Tiompén Alley Music 
916 Emerson Avenue, South Bend, IN, 46615 
Telephone (219) 288-4326 


A Quantum Leap for Dulcimer Players 
Two unique new instruments expand your musical horizons 


Never need tuning 
No strings to break 


Durable, rugged - 
good travellers 
Great for kids 

Not affected by 
climate and weather 


Add variety to live 
performances and 
recordings 


2 pay i i ™ 
Dulci-Chime™ Play immediately - layout of notes and keys Dulci-Marimba 
itional h r dulcimer aed 
The sparkling silver same as traditional hamme The Dulci-Marimba 


-Chime sounds like has the warm wood 
homer ones Write or Call Today for Free Brochure resonance of a marimba 
Dulcifusion Sampler cassette now available 
$5.00 (Deductible from first order) 
Please send check or money order to: 


DULCIFUSION™ by Ron Konzak. Architect, Harpmaker and Duki-Maniac 
12580 Vista Drive NE « Bainbridge Island, WA 98110 m (206) 842-4916 


n 
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The Art of Performing 


by Steve Schneider 


Contrast is the Key 


’ve heard speculation that a harp- 

sichord builder received the 

inspiration to create what was to 

become the piano after seeing 
and hearing a hammered dulcimer 
being played. What impressed the 
builder was the dulcimer’s ability to 
allow the player to vary his dynamics, to 
increase or decrease the volume, or, in 
plain English, to play louder or softer. 
The harpsichord, like many primitive 
instruments, can’t do that. There’s no 
correlation between the force behind 
striking a harpsichord key and the vol- 
ume of sound produced—the volume 
stays the same no matter how hard or 
soft the harpsichord is played. In fact, in 
1709, Cristofori of Padua, inventor of 
the piano, christened the new instru- 
ment the gravicembalo col pian e forte 
(harpsichord with soft and loud) in 
order to distinguish it from the harpsi- 
chord. Contemporary usage is piano 
(meaning “soft”) and pianoforte (mean- 
ing “soft-loud”). 

So what?, you might ask, and right- 
fully so if you’re one of those people 
who utilizes the exquisitely wide dynam- 
ic range of the hammered dulcimer to 
achieve real contrasts in volume and 
expression. It’s not so obvious to some. 
I know it’s called a “hammered” dul- 
cimer, but many of us use the hammers 
in our basement tool boxes with greater 
sensitivity than we do our dulcimer 
hammers. How many of us would flail 
away to drive a tiny nail into the wall to 
hang a picture? And yet, the same art 
connoisseur might bang away fast and 
furious at a delicate air or waltz on a 
dulcimer like he or she is John Henry in 
competition with the new-fangled 
steam-powered spike driver. 

Or, would you delicately tap a nail 
into a two-by-four, appearing as though 
you're afraid that if you put greater 
force into your swing you’d be arrested 
for aggravated assault against an inno- 
cent nail? There are those of us who 


approach both the lap and hammered 
dulcimers as made of eggshells or frag- 
ile glass, playing everything, including 
reels and jigs, with the same dainty and 
ethereal gestures. 

Now, I understand that there are 
particular genres of music, including 
some that have become particularly 
associated with the dulcimer world, that 
do not employ this kind of subtlety of 
expression. “And that’s ok,” as Aubrey 
Atwater would say. What I’m concerned 
with in this series is neither history nor 
tradition; the focus is on issues of musi- 
cality and personal expression. 

One of my biggest gripes against 
“dulcimer music” is its sometimes uni- 
dimensional approach. Listening to 
someone playing quiet, soothing music 
is fine for a time, but, like water torture, 
there’s a point at which it goes from 
being relaxing and pleasant to becoming 
irritating and tension-producing. Music 
played all fast and loud, too, quickly 
goes from being interesting and exciting 
to dull and annoying. The too much of a 
good thing sort of thing. We know what 
it’s like to listen to a dull speaker with a 
monotone. Not only is it disturbing, it’s 
also difficult to follow and hard to 
understand. The dynamic alterations in 
our speech and music, along with well- 
placed accents, result in communication 
that is catchy, easy to understand, and 
moving. 

Am I just a curmudgeon who likes to 
complain? Probably, but I’m right. This 
is a personal issue having to do with 
taste, likes, and dislikes. One of my 
principal goals as a musician is to play 
as musically as possible, and this must 
include significant variations in dynam- 
ics, as well as other elements of music 
(such as tempo, range, meter, and 
tonality). Playing everything in the key 
of D Major, for example, is like talking 
exclusively about Omaha, Nebraska, 
and nothing else. Even Omaha would 
get boring after a while. 

I wonder if this is one of the consid- 
erations that keep dulcimers from being 
taken more seriously in the “real” 
world. The whole image of the lap dul- 
cimer as all sweetness and light, and of 
the hammered dulcimer as an instru- 
ment to fear in a jam session is tedious 


at best, and we should all take a hint 
and open our ears. I know really nice 
people who, when placed in front of a 
hammered dulcimer, become club- 
wielding monsters; and there are other- 
wise fascinating people who become 
quite dull when you put a mountain dul- 
cimer on their lap. 

As a sensitive and empathic person 
who has a personal and professional 
appreciation for the difficulties that can 
accompany the practice of music-mak- 
ing, I appeal to everyone interested 
enough to read this fine magazine to 
consider putting greater contrast into 
your music. It’s contrast that lets us 
know that you're alive, that gives us 
information, that helps to insure your 
health and survival, and keeps people 
interested and awake. We achieve this 
in music by consciously manipulating 
the elements of music. So we have loud- 
er versus softer, higher versus lower, 
faster versus slower, up versus down, 
major versus minor, one key versus 
another, accented notes versus unac- 
cented notes, and so on. And we don’t 
just go for the extremes—notice that 
the words are loudER and softER. 
These are relative terms which help to 
define one another. The perception of 
loud is much more effective within the 
context, or followed by, soft, and vice 
versa. 

At the same time, too much contrast 
could be difficult for an audience. You 
might not want to be constantly jump- 
ing from one mood to the next (unless 
this is your intention), but to give the 
audience some opportunities to relax or 
to get excited within the music, and 
then have the chance to recover. Your 
audience would appreciate your not 
only including some (not a lot—just 
enough) contrast within your pieces, but 
also within an entire set. An evening of 
quiet waltzes in D might be nice for a 
change, but it might be just the thing to 
set a postal worker over the edge (so be 
careful). At the same time, an entire set 
of fast and loud jigs and reels might be 
perfect for some occasions, but not for 
others. 

Try to create a rhythm and balance to 
your performance. Include some well- 
planned contrast. Think of your perfor- 
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“TOM BAEHR certainly has a vision of the potential of the [fretted] dulcimer.” — 


mance as a meal you're serving up to Jeff Doty, Dulcimer Players News, Winter 1991 
your audience, from appetizer to 
dessert. Just as there are different * An Inhabited Garden 
aspects of your personal ity that you vere th psec He ~ 5 fingerpicked dulcimer solos, including All in a Garden Green, Soldiers March, Morgan 
show at different times, you can present << Also by Tom Baehr -- Books for fretted dulcimer >> 
some of th . * ¢ New Tunes / Old Friends 
€ eny sides of the dulcimer. 19 Songs and Dances, including Old Joe Clark, Soldiers March, Wildwood Flower, Arkansas Traveler, Flop Eared 
The bottom line is that it’s up to you to Mule. 
¢ A Pleasant Addiction $5. 
choose the flavor of your performance, 28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hornpipe, All in a Garden 
and that the choice should be made Green, The Foggy Daw. 
: Please add $1.50 postage and handling for the first item, $.50 for each additional item. 

consciously. 

nsciously Hogfiddle Press, P.O. Box 2721, Woburn, MA 01888-1421 


So get out there and make some 
noise, start cooking, and make your 
music come alive. 

Please send comments, questions, ‘ s 
and concerns about this series to Steve “es it A Ron E Wing D u [cimers 
Schneider, PO Box 34, Congers, NY ff 2 224 East Maynard 
10920, Bp rayen@aal. com. And stay y : Columbus, Ohio 43202 
in tune. 3 614-263-7246 


CAPOS 

Maple / Walnut overlay 

& Brass Dot, $10 

Ebony or Rosewood overlay 

& Pearl Snowflake, $14 

Gold or Black Aluminum, $16 (Postpaid). Send SASE for brochure. 


Blue Lion 


Guitars & Dulcimers 


Established 1977 


Music for All Ages 
Appalachian ¢ Folk 
Traditional ¢ Country 
Gospel 
Our music ts inspired by 
the past, played today, and 
preserved for tomorrow! 


Contact us for your 
festivals, fairs, and 
special events. 


Thanks to all our friends and customers 
for 20 wonderful years... 
we're looking forward 
to the next twenty! 


From One Time To Another 


Don’t This Road Look Rough and Rocky, 
The Water is Wide, Midnight on the Water, 
Grandma's Dulcimore, I'll Fly Away, Bury Me 
Beneath the Willow, Banks of the Ohio, Black 
Waters, Black Mountain Rag/Old Joe Clark 
Medley, In the Pines, You are Love, The Coo 
Coo, East Virginia, Will the Circle Be Unbroken 


Vocals and Instrumentals 


To order send $10.00 plus 
$1.50 shipping to: 
Sunset Dawn,4534 Forest Avenue, 
Cincinnati, OH 45212 
or call 513-531-8772 


10650 Little Quail Lane * Santa Margarita, CA 93453-9650 
(805) 438-5569 
Call or write for free dulcimer catalog or guitar brochure 


An elegant collection of mountain dulcimer 
instrumentals; from traditional to original, 
ragtime to rock, fingerpicking to strumming. 


Heliotrope 
Bouquet 


"I can get into [Sue's] individual notes 
. . as good musical experiences!" 
Carrie Crompton, DPN 


Cassette $10 + $1.50 S&H 


CD $15 + $2.00 S&H 
(Ppd. if ordered with Patterns and Patchwork, 


More than a year's worth of step-by-step 
lessons in fingerpicking. 


PATTERNS and 
PATCHWORK 


Mountain Dulcimer 
Fingerpicking Made Easy 


Patterns 
and 
Patchwork 


"... [Sue's] arrangements are the 
nicest I've ever played, and allow the 
player to concentrate on technique." 

Carrie Crompton, DPN 


Book $20 + $2.25 S&H 


- Adjustable - 


- Quick release buckle - Dulcimer 


Straps 


- Available in black, 
rainbow, red, wine, blue, 
green, purple, brown, tan 
Straps $12 (Ppd.) 
For bookings, promotional information, or orders: 
Sue Carpenter 4 
2160 Hideaway Lane Co 
Quinlan, TX 75474 Ss 
TX residents add 8.25 % sales tax 


Overseas add $3 
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Learning From Non-Dulcimists, Part Il 


If you're playing with a group, very 
often the kind of solo arrangement that 
works best when you’ve got the lead is 
the kind of thing a guitarist or fiddler 
would do during such a break—xnot the 
kind of solo arrangement a dulcimist 
would do in a solo performance and/or 
contest situation. 

A long time ago, I learned the tune 
“Whiskey Before Breakfast” at a jam 
session at the Ozark Folk Center in 
Mountain View, Arkansas. My current 
version is probably a blend of several I 
heard that evening. Last year, I was 
going to be playing with a string band 
and one of the tunes I needed to get 
ready was “Whiskey Before Breakfast.” 
I'd be taking a lead only once through 
the tune, after it'd been played through 
three or four times. We’d agreed on 
chords—the ones I show in “Version 
One.” I figured I’d need to do some 
melodic variation when I took the lead, 
but hadn’t come up with anything I 
liked until I came across the May, 1966 
edition of Acoustic Musician. Steve 
Kaufman’s Guitar Workshop article 
had a great version of this tune. I 
checked to see if his version would 
work with the chords we’d picked and 
saw that it would. So, I learned it and 
played it for my lead.Great fun—excel- 
lent setting of the tune. 


@ Digital 8—16 track 
recording 

Mi Digital editing and 
post-production 


Award 


winning 


producer/ 


H On-location recording 


SUSINSST available 


SETH 
AUSTEN 
is available 


Mi Specializing in acoustic 
music 


For more information: 
Seth Austen 

PO Box 555 

Ashland, NH 03217 
(603) 968-3249 


for your 
next 


recording. 


~My, ¥ d Dulci 
y,0, Wammered Dulcimer 
ty Y 


The biggest problem in doing this 
may be transposition. I’ve dealt with 
that in earlier DPN articles. Even 
though Kaufman means for this to be 
played in D, he wrote it out in C and 
told guitarists to capo the 2nd fret. 
That gets the key of D on guitar, but is 
a bit tricky on dulcimer. So, using arti- 
cles/books for other instruments will 
help you learn to be more flexible with 
transposition—a definite plus. 

In the third measure of the B sec- 
tion, I leave the D# out entirely and 
make the preceding E a quarter note. 
Not as nice for the ears, but easier on 
the hands. 

I noticed that, in these two settings 
of this tune, I made a couple of ham- 
mer pattern choices based on the quali- 
ty of the sound of a particular note. 
Don’t mess with that as long as you’re 
having trouble just playing tunes up to 
speed, but keep it in mind. 

I urge you to look in lots of places 
for music ideas. Steve Kaufman has 
written a wealth of instructional materi- 
al. You can get more informationt by 
writing to PO Box 1020, Alcoa TN 
37701; calling 800/FLATPIK, or 
423/982-3808 voice/fax; or by going to 
his web site: www.aros.net/~tboy/ 
kaufman/kaufman.html. I’ve gotten 
some wonderful gems from every issue 
of Acoustic Musician I've received. 
They’re at PO Box 1349, New Market, 
VA 22844-1349. Phone 540-740-4005. 
Subscriptions are $29.95/year (that’s 
just slightly more than the cost of one 
lesson!). 

There are gazillions of good 
“whiskey” quotes. Twain: “Too much of 
anything is bad, but too much of good 
whiskey is barely enough.” W.C. Fields: 
“Once during prohibition, I was forced 
to live for days on nothing but food and 
water.” Yeats: “The worst thing about 
him is that when he’s not drunk, he’s 
sober.” If you wish, you could easily 
find some anti-whiskey ones. 
Lichtenberg: “A person reveals his 
character by nothing so clearly as the 
joke he resents.” Call, write, fax, what- 
ever: 205/240-9070, fax 205/240-9077, 
lIt@internettport.net, 631 Hillyer High 
Rd., Anniston AL 36207. 
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or redistribute without permission. Please contact dbn@dpnews.com 


Subscribe to 


Dulcimer Players News 
Ole 

renew your subscription for another 
year or two of good reading 


@ Current subscribers: If your mailing label is dated 2/1/1998, your 
subscription ends with this issue. Time to renew! To keep your DPNs coming 
without interruption, send us your renewal before April 1, 1998. 


@ Subscription Rates 


United States (1 $20 (1 year—4 issues) or $37 (2 years—8 issues) 
USA, first class postage 4 $25 (1 year—4 issues) or $47 (2 years—8 issues) 
Oj Canada and Mexico $22 (1 Year—US Funds) O Other countries $24 (1 Year—US Funds) 


There is a reduced rate of $17 per year available for people undergoing financial difficulties. (USA only because of postage costs) 


@ New subscriptions 


QO Please begin my subscription with the next regularly scheduled issue (The DPN is published in January, April, 
July and October) 


QO Please begin my subscription with the current issue, or a recent back issue. | enclose $2.00 extra for postage 
and handling (other countries $3.00). 


B® Renewals 
(4) Please renew my subscription. /f your address is new, please tell us the old one also. 


Bi Total enclosed 


We always appreciate your comments and ideas. Thanks for your interest in us. 


Name 


Address 


City State Zip 


ARE + YOU > MOVING? 


Please let us know as soon as you know so your Dulcimer Players News will follow you to your new home. It will not follow you 
otherwise. The Postal Service does not forward 3rd class mail. 


Old Address (Please print clearly) @ New Address 

Name Name 

Address Address 

City State Zip City State Zip 
Effective 


DULCIMER PLAYERS NEWS + POST OFFICE BOX 2164 + WINCHESTER, VA 22604 


Soon Ss ee Sing | 
e e ior Caisse 
Going to Rain or 
_- : Seetted dulcimer, Guitar, and, Mute 


Available on CD and Cassette 


Flowing through this recording is the theme of 
water, creating a sense of tranquility. Hammered 
dulcimer joins voice, fretted dulcimer, guitar, and 
flute in a program of traditional and contemporary 
songs. “The dulcimer playing is exquisite, showing 
the potential of the instrument for a still, peaceful 
sound. Madeline MacNeil’s voice seems perfectly 
matched to a folk music sound...” (Options) 


Maddie is joined by Seth Austen, Frances Lapp Averitt, and Flawn Williams. 
Soon Its Gonna Rain, The Water ts Wide, Blow The Wind Southerly/The Keel Row, Hello, 
Your Song, River Rising, Wild Mountain Thyme, Summertime, Send In The Clowns, River 


The Crowning of the Year 


Available on CD and Cassette Madeline MacNeil 


The Crowning of the Year captures the spirit of the days CROWN] NG} 
surounding Advent, Christmas and the New Year. : FTTH EYE AR } 
Songs and instrumentals with hammered and fretted bP 
dulcimers, guitar, cello, and flute create a unique 
celebration of the wonder and joy of this season. > 


Maddie is joined by Seth Austen, Ralph Gordon, Karen k 
Ashbrook, Nick Blanton, Janita Baker, Melissa | 
Dunning and other fine musicians. ® Welcome Yule, People —— 
Look East, Veni Immanuel, Balletti a Cinque Voce, In The Cy, 

Bleak Midwinter, Wondrous Love, Bring A Torch Jeannette 

Tsabella/Ding Dong Merrily On High, Still Still Still/Child Of 


My Heart, The Coventry Carol, Candlemas Eve, Jesu Joy, 
Auld Lang Syne 


_ 


‘ 


CD ...$15.00 each Cassette Tape $10.00 each Roots aaB ranches vineia 


is now on the Web at: 
Use your MasterCard or VISA when ordering by phone. www.dpnews.com 
Phone: 540/678-1305 Fax: 540/678-1151 
Mail: Roots & Branches Music, PO Box 2164, Winchester, VA 22604 
Shipping & Handling: $2.50 for first item, $.50 each additional item up to $5. 
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Whiskey 
Before 
Breakfast 


Version One 


Arr © 1992 Linda Lowe Thompson 


|B | D 


Pr 
This is approximately the way | hear ‘ 
this tune in jam sessions in Arkansas, 
Oklahoma, and Texas. 
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Whiskey 
Before 
Breakfast 


Steve Kaufman's 
Ar rangement 
© Sleeping Bear Productions 


1-800-FLATPIK 1996 
Alf rights reserved. Used with permission. 


An English Country Garden 
= Bowed | eae 
Cnega Strings P. saltery | 


ishCountry Dance Tunes 
Arranged for Mountain Dulcimer 
with tablature, chords, and standard notation 


by Steven K. Smith 


The first “Concert Quality” Bowed 
Psaltery I have ever seen! Glenn 
Morgan, Fishbite Recordings 


‘ 


Finest one I have ever seen 
or heard. Margie Mirken, 


$21 ni issues ive neringed 
“uments 
per year! 
6 distinct 
(Feb., May, innovations 
# not found 
Aug. & Nov.) on other 
Psalteries & 
Instruction! Music! Profiles! , 
| ae 
eNor a K For Free cauuiaseisss Nemeoess eater vee Dublin BAYT 
Send your names address, phone fie 4 Catalog Toue hstones Parson's Farewelle Maiden Lane» Scotch. 
A eek Ge Write or call: Cap» The Black Nag* The Queen’s Jigs and 22 others 
numbers and check or money order to: ee “He ; 
. Omega Strings Book only 
9 ‘ 468 E. Margaritd Tape 1 "More Basic" tunes 
The Dulcimer Times Available j pidita er beac Tape 2 "More Challenging" tunes $ 
Available in alto, CA 92376 Bott $ 
1513 Upcreek Road 24 and 32 (909) 875-0737 oth tapes bch 
: Book & 2 tape combination $22.00 
Bidwell, OH 45614 string models @ = Shipping & handling per order $ 1.00 
tel 614) 388-6464 @ fax (614) 388-9510 wwe 7 


Steven K. Smith, 429 Park Ave 
Newark, OH 43055 


Ohio residents please add 6% sales tax 
Also available: Recordings of mountain dulcimer instrumentals 
Tunesmith cassette $10.00 


A Brand New on cassette $10.00 
Dandelions and Tulips CD $15.00 


email: dulctimes@aol.icom Dealer Inquires Welcome 


... 98 Easy Arrangements ... 
for the 


Hammered Dulcimer 
(book and accompanying tape) 


by Bernie Stolls 


A wealth of popular reels, jigs, waltzes, etc., 
for the beginning player as well as lots of 

challenging arrangements for the intermediate 
player. 


... Complete music notation with chords 
... Easy-to-use tablature 

... Nearly 98 minutes of taped music 
... Each tune played slowly, then up-to-tempo 
... Techniques explained and demonstrated 


Book & Tape-$25.0@, Postage & Handling-$2.58 
Send check and mailing info. (please print) to: 
Bernie Stolls, 114 Celia Drive, Jericho, NY 11753 
Inquiries: (516)433-4192 day or evening 


60 BREECHBLOCK DR 
ROSWELL GA. 30076 
\770-587-2523'/, 


Fax 770-552-7001>+ e-mail RWilsontri@aol.com 
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As you hold this issue of DPN in your hands, the winter sea- 
son is upon most of us here in the northern hemisphere. While 
the dulcimer community stays active throughout the year, we 
often seem to have more time on our hands now than during the 
peak festival times of summer and fall. Here are a number of new 
web sites that will help keep you occupied until spring! 


Digital Tradition Has Moved Again 

I first mentioned the “Digital Tradition” resource two years 
ago in the Winter 96 issue of DPN. This is an on-line data base 
of over 5,000 folk songs, which can be searched by words in the 
titles and/or lyrics. You can even download a “sound file” that 
will play the melody line for many of the songs. Seems like their 
address changes at least once a year. But it is an extremely useful 
resource, and worth updating your bookmark. The new web 
address is: http://www.mudcat.org/folksearch.html. 


New Hammered Dutcimer E-mail List 

The hammered dulcimer world now has another e-mail-based 
discussion list available to players, builders, and everyone else 
interested in the instrument. This is an “unmoderated” list created 
and maintained by dulcimer player/builder Jim Hudson 
(jim @Ini.net). To subscribe, send an e-mail message to: majordo- 
mo@fmp.com with the following command in the body of the 
message: subscribe hammered-dulcimers. 


Southern Dulcimer Page 

Tom Rhamstine (tomr@gulf.net) has created a wonderful web 
page that lists various mountain dulcimer clubs, festivals, and 
other resources available to those in the southern region of the 
U.S. So check out this site before you “head south” for the winter 
at http://www.pcola.gulf.net/~tomr/dulcimer.htm. 


Larry Conger 

Larry is a well-known mountain dulcimer player and teacher 
from Paris, Tennessee. His web page includes a section entitled 
“Helpful Tips for Dulcimer Players” in which he shares lots of 
good information for players of all levels. Check it out at 
http://members.aol.com/TNDulciman/index.html. 


David Moore 

DPN’s own David Moore (Euro Tunes column) also maintains 
his own web site with lots of great information for mountain dul- 
cimer players, including an article with a short history of the 
instrument, and a number of helpful tips for those who are con- 
sidering purchasing an instrument. Check out his web page at 
http://www.clark.net/pub/dtmoore/David_T_Moore.html. 


Muste and Spirit 
The last issue of DPN included a special section entitled 
“Music and the Spirit,” with a number of thoughtful articles 


Dulcimers in Cyberspace 
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about the healing power of music. This topic seemed to resonate 
deeply throughout the dulcimer community, and has been a hot 
topic of discussion on several of the Internet groups. A number 
of readers have written or e-mailed to share some further 
resources out on the ’net that provide more information about 
music therapy. Following are two of them. 


http://www.runet.edu/~mtxclub/sitelist.html—a large list of 
related web sites, including professional organizations for music 
therapists, schools with degree programs, and personal web sites 
of people experienced with music therapy. 


http://www.bmts.com/~smacnay/camt/camt.htm] —Canadian 
Association for Music Therapy Home Page—discussion of the 
uses and applications of music therapy, and a huge list of links to 
other resources on the net. 


Retail Therapy 

A number of stores and shops that cater to the dulcimer world 
have recently added/updated web sites. Most have on-line cata- 
logs complete with photographs, descriptions, and prices of the 
items they have for sale. Here are a few to check out. 


Melody’s Traditional Music and Harp Shoppe: a Texas-based 
retail outlet for all kinds of acoustic instruments, including 
mountain and hammered dulcimers, harps, recorders, autoharps, 
psalteries, zithers, and more. Check out the sound files of sample 
recordings. Visit them at http://www.neosoft.com/users/m/ 
melody/default.html. 


Note-Ably Yours: Judy and Ed Ireton have been offering 
books, recordings, instruments, and accessories to the dulcimer 
and acoustic music community for a number of years. You can 
visit their web site at http://members.aol.com/wplanet/ny.htm. 


Pinelands Folk Music and Basketry Center: owned and run by 
Mary and Rich Carty in Mt. Laurel, NJ. One unique feature of 
this site is the “tune of the month” section, which offers a 
scanned image of a tune with both standard music notation and 
mountain dulcimer tab. Point your browser at http://www. 
imagegfx.com/users/pinelands/. 


As always, keep in touch, and keep sending in your favorite 
‘net resources to share with other DPN readers. You can also 
send along any comments, suggestions, questions, or answers to 
DPN (dpn@dpnews.com) or Tull Glazener (tull @ falcon. 
iupui.edu). See you around the ’net! 


DULCINER EPH MAILING LIST 


For a copy of our list of e-mail names and addresses, send $2 
and a stamped (55¢), self-addressed envelope to Dulcimer 
Players News. && 


Technical Dulcimer 


by Sam Rizzetta 


This series on hammered dulcimer tunings began with the Winter 
1997 (February-April) issue and will continue. 


One of the most highly evolved types of chromatic dul- 
cimer is the cimbalom of Hungary and Rumania (Fig. 21). 
Until the mid-19th century, the cimbalom was a fifth-interval 
folk instrument. By the 1870’s one line of cimbalom evolution 
resulted in the sophisticated modern cimbalom, a chromatic 
instrument of four octaves and a major third with a pedal- 
operated string damper system. These are large, heavy, and 


Fig. 23. Piano Dulcimer 


difficult to transport. I have made and restored cimbaloms, 
but have not put in the time needed to play one well. You'll 
note that the playing patterns change as you move up in pitch 
through the octaves, and each key requires a different pattern 
in the higher ranges. There is a huge amount of learning 
required to play it in all keys. Its advantage is that a large 
chromatic range is arrayed within arm’s reach. Although the 
hackbrett does not offer such reachable range, one can learn 
to think on the hackbrett very quickly. [For more information 
about the hackbrett, refer to the Fall 1997 DPN.] You will be 
amused to see a simple diatonic C scale right smack in the 
middle of the cimbalom. In all its complexity this instrument 
still reveals its diatonic evolutionary roots! 
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The Greek santouri and Klezmer tsimbl are dulcimers that 
have some similarities in tuning to the cimbalom, but tradi- 
tionally are smaller with less range. Figure 22 is a Greek san- 
touri tuning given me so that I could build the proper 
traditional instrument for a player. 

One approach to chromatics that I’ve long wrestled with is 
to try tunings that would be easily understood by keyboard 
players. Since a majority of people who play music probably 
have some piano experience, dulcimer tunings that are analo- 
gous to the keyboard are easily learned. Fig. 23 is what I call 
the Piano Dulcimer, for obvious reasons. The strings run 
away from the player, as in a piano. The sharps and flats, the 
black key notes, are raised and moved away from the white 
key notes, again, as on a piano. And the strings are struck 
with hammers that have sideways heads! Surprisingly, this 
actually works! Hammering has an odd, slightly insecure feel 
on the prototype Piano Dulcimer of two strings per course. 
This might be overcome, but I haven’t experimented further. 
Harpsichordist and dulcimer player Betsy Calvert of Reston, 
Virginia has stewardship of the prototype Piano Dulcimer. 

Another of my experimental chromatic tunings for key- 
board players is the Octave Chromatic Dulcimer (Fig. 24). 
Here the notes simply ascend in half steps with white mark- 
ers to indicate the “white key” notes of the C scale, and black 
markers on the “black key” courses. 


To be continued... Fig. 24. Octave Chromatic, Bass Left 


a pasaite a aire Practitioner | M AIN SET 
\\y “The Music for Healing & “Cransition Program CASE COMPAN 
is a National Educational Certification Program for Musicians, Music Students and 
Vocalists. MHTP is a course of study which includes medical and music subjects 
taught by professionals. A full curriculum of classes is offered leading to certification as a Music stablished for 17 years 
Practitioner. Courses are being offered in many areas of the country, including: creating Custom cases 


Seattle WA Houston TX Atlanta GA Hillsdale NY Winchester VA San Francisco CA and protecting beloved 
For a comprehensive brochure outlining the course and a current schedule of classes and dulcimers througout the 
locations, please write to: world. Call, write or fax 
The Music for Healing & Transition Program for free brochure. 
Box 249, Vashon WA 98070 
Email< mhtp@seanet.com >° Website: http://www.vashonisland.com/mhtp 


BOX 1104 ¢ DRIGGS, IDAHO ¢ 83422 
VOICE AND FAX @ 208-354-8636 


Bob and Betty Kiogima 
22425 Pardee Ct. 


BB Hammers) °343/092.1934 


Many styles available in Cherry or Maple 74” or 8%” long with 
Rosewood trim handles. 


Write, Call or E-Mail for Information 
Computer Lyrics and Tunes 
8885 Trinity Avenue We Specialize in Custom Sizes. 
Baton Rouge, LA 70806-7935 
TEL (504) 926-8581 FAX (504) 756-4632 Dealer Inquiries Invited. 
E-Mail clt4dul@aol.com 


Lois Hornbostel and 
Anthology for the Fretted Dulcimer 


Lois Hornbostel 


Lois has introduced generations of mountain dulcimer players to techniques and 
innovative music through her books, recordings and teaching. Over the years, players 
have assimilated Lois’s techniques, contributing to the growth of the instrument. Lois 
was one of the first people to present the beauty of Celtic music for the mountain 
dulcimer in her book The Jrish Dulcimer. Using the skills that won her the dulcimer 
championships at Galax and other fiddle conventions, Lois Hornbostel communicated 
playing techniques for Appalachian old-time music in her books and recordings of 
fiddle tunes. A lover of world folk music, Lois recorded a collection of international 
pieces in her “Vive le Dulcimer” album, which was a finalist for an Indie Award. 


Much of that music is in ANTHOLOGY FOR THE FRETTED DULCIMER. 


Lois’s Touring: 

Many thanks go to all the good people Lots met and worked with in ‘97! 
Lois has designed 15 new mountain dulcimer classes that she will be presenting at 
festivals and workshops in the coming year. Addressing various levels of playing 
skills, these classes draw on her years of playing experience and her work creating 
the programs at the Appalachian State University Dulcimer Playing Workshop and 
the Swannanoa Dulcimer Week. 


Lots ts avatlable for other bookings in the upcoming year: 


Anthology for the Fretted Dulcimer 


This is Lois’s most comprehensive book for the mountain dulcimer. An excellent resource for 
“advanced beginner” through experienced players who want to enrich their musicianship with a 
variety of techniques and play innovative music of many styles and cultures. 

The first 17 pages contain a mini-course in basic playing techniques and musical training. From 
there, each musical piece presents a lesson in a separate playing technique and style. The 
ANTHOLOGY contains 64 mountain dulcimer arrangements, each demonstrating a technique 
or teaching a musical style. 


Some of the Techniques 

Balalaika strumming, clawhammer banjo techniques, bowing, harp techniques, noter-style playing. 

Playing accidentals, grace notes, bending strings, harmonics, scale run techniques, tremolo, triplets, 

ritardando, fermata. Phrasing and dynamics, key changes, the original “NBC” tuning, reverse tunings, 
[ones memorization, many chording techniques, and playing with other instruments. 


= yor_D Kinds of Music 
ee Music from around the world, Bagpipe music, Bluegrass, Blues, Camp meeting songs, Canons & 
rounds, Christmas, Classical, Contemporary, Country , Cowboy songs, Dance tunes, Duets, Fiddle 
tunes, Jazz, Jigs, Lullabys, Lute music, Morris dance music, Polkas, Polskas, Ragtime, Railroad, 
Reels, Religious music, Rock’n’roll, Sea shanteys, Slow airs, Tango, Waltzes, Zither music 


Plus— Music and Playing Techniques from Other Well-Known Dulcimists 

Leo Kretzner, Jerry Rockwell, David Schnaufer, Madeline MacNeil, Neal Hellman, Barb Truex, Alan Freeman, Anna Barry, Fred Meyer, 
Anne MacFie, Seth Austen, William G. Spencer, Wade Hampton Millar, England’s Roger Nicholson, France's John Molineux, Ireland's 
Austin Durack, Japan’s Masato Inoue, Swedish hummel players Anders Eklundh and Gosta Klemming 


SPECIAL OFFER! Through April 30, 1998, Lois is offering DPN readers the ANTHOLOGY, 
regularly $17.95 plus postage, for $16.00, including postage. 


Lois Hornbostel, Piney Grove Apt. F, Big Cove Road, Cherokee, NC 28719 ¢ Ldulc@wcu.campus.mci.net 


Linda Thomas ... New Release 
A complete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


DULCIMER CO. “The Gathering Place” 


Songs of Inspiration featuring Hammered 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 + (206) 784-1764 Dulcimer, Acoustic Guitar, Mandolin and Bass. 


Titles include: In the Garden, Beyond the Sunset, 
How Great Thou Art, The Ash Grove... 


Cassette *10" © CD 15% 
Publications *10” 


Hammered Dulcimer Arrangements 
(Merry Christmas/The Gathering Place) 


(plus ‘28 for shipping and handling) 


(616) 853-6371 


ayood And Soy), 


Pa Jeannie Tomanica 
8250 Mt. Garfield 
Jy Nunica, MI 49448 
i &mmermak™ 
| j CATALOGUE AVAILABLE 


THE DULCIMBR FACTORY 


The Right Mountain or Hammered 
Dulcimer for you 


Mail/Phone Orders To: Linda Thomas 
6409 E. 110th St. * Kansas City, MO 64134 
(816) 763-5040 


Other recordings available: 
Merry Christmas - traditional Christmas songs - Star of 
Bethlehem, Silent Night, Away In A Manger... 
Among Old Friends - fiddle tunes and waltzes - Red Wing, 
Ashokan Farewell, Kentucky Waltz, Clarinet Polka... 


*..Linda Thomas demonstrates a great ability and mastery over 
the hammer dulcimer. She weaves the melody, chords and 
embellishments into a tapestry of music...” 

—Dana Hamilton 


» We're open year 'round 
*All major credit cards accepted 


*The Appalachian Dulcimer is the easiest 
of all stringed instruments to play 

*10 Dulcimer styles to choose from 

-Lifetime guarantee on our in$truments 

-All instruments hand built in historic 
Fredericksburg 


*Full line of tapes and music accessories 


The Dulcimer Factory, Inc. 


715 S. Washington St. 


Visit the Hill Country's largest acoustic Fredericksburg, TX 78624 


instrument store at 155 E. Main Street, John & Shirley Naylor 
Fredericksburg, TX 78624 830-997-6704 


Dealer Inquiries Welcome Fax 830-997-8752 
Send $1.00 for our full line catalog 


MAKERS OF 
HAMMERED DULCIMERS 
AND FOLK HARPS 


with a solid reputation built 
on quality and service. 


° Seven dulcimer models including 

the superb John McCutcheon 
Chromatic Series 

° TriStander Support System 

° Cases, stands, hammers, 

videos & books 

Call or write for 


P Dusty Strings Co. 
(206) 634-1656 3406 Fremont Ave. N. 
FAX (206) 634-0234 Seattle, WA 98103 


New for 1997 


from Shelley Stevens 
author of Mel Bay's 
"O'Carolan Harp Tunes for the Mountain Dulcimer" 


31 classical tunes arranged in 


for the lap dulcimer. 
Bach, Chopin, Hayden 
Beethoven Mozart 
Tchaikovsky, Debussy 
Handel, Brahms, ana 


many more. 
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Send Check or money order to: 
Shelley Stevens, 643 I. Euclid Ave. 
Springfield, OH 45505 


free brochure 


MOUNTAIN DULCIMER BOOKS AND CASSETTES BY 
LORINDA JONES 
Learn To Play The Mountain Dulcimer, Book I 
$5.00 


Learn To Play The Mountain Dulcimer, Book II 
$6.00 


The Spirited Dulcimer Book 
$8.00 


The Spirited Dulcimer Cassette 


Lullabies and Other Lilting Melodies Book 
$10.00 


Lullabies and Other Litling Melodies Cassette 
$10.00 


Please add $2.00 for shipping 
Make check payable to Lorinda Jones, PO Box 123, Rineyville, KY 40162 
Phone: 502-862-9747 E-mail: losnotes@ekx.infi.net 


Renaissance-style | 
musical instruments | 


We have a large selection ee. 
of instruments from ; 
+ Luthier 

* Master Works 

* Folkcraft 

* Windy Hill Guitars 
* Triplett Harps 
Special orders are A 
our forte. If you want RRs ane 

it, we can get it! : 


FOLK MUSIC, CDs & TAPES 


Live entertainment in the courtyard 


Ofrmafellows 


Call or write for 201 Union Street 
our Free catalog P.O. Box 502 


(703) 494-3755 Occoquan, VA 22125 


What’s New 


by Neal Walters 


The Mountain Dulcimer Workshop 
Companion * Katie La Raye Waldren, 
Heartwood Productions, 8399 Roelke 
Rd, Blue Mounds, WI 53517 (book, 
cassette). Katie’ s book and companion 
tape contain twenty-seven arrange- 
ments of traditional and original tunes 
from her workshop settings. The songs 
are directed toward the intermediate to 
advanced mountain dulcimer player 
and make use of several tunings, a capo 
and various essential mountain dul- 
cimer playing techniques and styles. 
The tablature transcription is by 
Maylee Samuels. Several duets are 
included and the companion cassette 
has been recorded so that the two dul- 
cimer parts are separated on left and 
right channels. The book is also printed 
so that it can be “puptented” to accom- 
modate facing dulcimer players. The 
book is all tablature with no standard 
notation. Tunes include The Barnyard 
Song, Cripple Creek, Free Little Bird, 
Grandfather’s Clock, The Fox/Molly 
Hare, Cluck Old Hen, Drink to Me 
Only With Thine Eyes, Roundabout, 
Sonatina, Culloden’s Fancy, Shady 
Grove and more. 


The Raven and I * Bernadette, Just 
Peachy Music, P.O. Box 476, Rindge, 
NH 03461 (CD, cassette) Bernadette is 
Bernadette Wiemer, accurately 
described in the notes as a “one woman 
surround sound.” She plays “mountain 
dulcimer, kalimba, synthesizer, air gui- 
tar and big boss lady” on this, her debut 
release. She gets a lot of help from Seth 
Connelly on all manner of instruments 
including guitar, dobro and mandolin, 
Eric Kilburn on percussion and har- 
monica, and others, but Bernadette’ s 
songwriting and singing are the main 
attraction at the show. Songs range 
from the introspective (The Raven and 
I, An Aging Bohemian’s Reflection) to 
the decidedly humorous (PMS Blues, 
The Sound of Nothing). Actually, 
“nothing” is quite like Bernadette in 
concert but this comes close. 


A La Carte * Arm and Hammer, Blue 
Bhikku Recordings, P.O. Box 41521, 
Tucscon, AZ 85717 (CD, cassette). Arm 
and Hammer is Anna Duff on ham- 
mered dulcimer and Stefan George on 
guitars, bouzouki and lap steel. They 
get help from Heather Hardy on violin 
and Joey Burns on cello. Their latest 
release is a collection of original com- 
positions by Stefan mixed with mostly 
traditional fiddle tunes. Anna’s Augusta 
Grande built by Nick Blanton meshes 
nicely with Stefan’s guitar on fourteen 
selections including Jersey Cow, Spider 
Biter, Texas Quickstep, Excessive 
Speed, Buelah’s Rant, Dubuque, Mis 
Casita, and Jerusalem Ridge. 


Heartwood * Katie La Raye Waldren 
and Candace Kreitlow, Heartwood 
Productions, 8399 Roelke Rd, Blue 
Mounds, WI 53517 (CD, cassette) Katie 
and Candace have a new CD out featur- 
ing Katie on lap and hammered dul- 
cimer, fiddle and vocals with Candace 
on Celtic harp, guitar, lap dulcimer, 
Indian flute and vocals. The recording is 
a very generous seventy-three minutes 
long and contains a mixture of originals 
by Katie and Candace, arrangements of 
traditional material, and pieces by con- 
temporary writers Lorraine Duisit, Kate 
Wolf, Phil Ochs, Bill Staines, Cheryl 
Wheeler, and Archie Fisher. Songs 
include Wedding Dress/The Wise Maid, 
The Presence, Night Song, Dancing in a 
Mist, Song of the Wood/Near to the 
Forest, Circle of Love and more. 


Songs of the Broadloom * Bonnie 
Whitehurst, 2913 Weston Terrace, Palm 
Harbor, FL 34685 (CD, cassette) 
Bonnie plays hammered dulcimer, lap 
dulcimer, keyboards, harp, melodica, 
jinglebells, psaltery, guitar, whistles, 
bass and percussion on her latest 
release which she describes as a “collec- 
tion of international music.” Having 
playing piano since age three, Bonnie 
has impressive credentials with 
advanced degrees in ethnomusicology 
and music theory. This recording is a 
follow-up to her series of lecture 
recitals for the Speaker’s Bureau of the 
Florida Humanities Council and fea- 
tures sixteen arrangements of tradition- 
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al folk melodies that “preserve the folk- 
like characteristics of the tunes while 
using 20th-century recording techniques 
to achieve a unique sound.” Includes 
He’s Gone Away, My Sweet Colleen, 
Song for the Mira, Joc bin Bihor, 
Gymnopedie and more. 


Spirit Dancing * Dan Evans, DanSing 
Music (CD, cassette). Dan presents a 
set of fifteen tunes, ably assisted by 
some very well known veterans of the 
English jazz and folk circuits, including 
Roger Nicholson on dulcimer, Martin 
Vishnick on guitar, Andy Crowdy on 
bass, Elaine Samuels on vocals, John 
Ward on percussion and harmonica, 
and Natasha Bryant on cello. Dan plays 
lap dulcimer on six tracks including two 
duets with Roger Nicholson, whose 
name should be familiar to most people 
reading this magazine. I Wandered By 
the Brookside, The Seed Is Sown, It 
Doesn’t Matter Anymore, Me And You, 
The Journey, Unicorns, Snow, The 
Rolling of the Stone, The Spider’s 
Dance. 


Cape and Island Ways * Lorraine and 
Bennett Hammond, SITE Productions, 
PO Box 937, Brookline, MA 02146 
(CD, cassette). The latest release from 
Lorraine (Appalachian dulcimer, Celtic 
harp, banjo) and Bennett (guitar) is the 
soundtrack from a recent video produc- 
tion, which also features Sarah Bauhan 
on Irish whistle. Subtitled, “A Musical 
Discovery,” the 19 traditional tracks 
help to evoke the unique environment 
of Cape Cod, Martha’ s Vineyard and 
Nantucket. First Light, Mary Anne, 
Hard Times Come Again No More, All 
in a Garden Green, Greenland Whale 
Fisheries, The Fishing Song, Cape Cod 
Girls, Caledonia, and more. 


Full Circle * Shelley Stevens, Tweetwater 
Productions, 643 E. Euclid Ave., 
Springfield, OH 45505 (book). Shelley 
has published a companion notation 
and tab book of lap dulcimer arrange- 
ments for the 1994 Sweetwater (Shelley, 
Cindy Funk and Shari Wolf) cassette 
release, Full Circle. The cassette fea- 
tures twenty-three traditional tunes 
played on lap and hammered dulcimers, 
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autoharp, bass, guitar, pennywhistle, 
and bodhran; the new book provides 
tab and standard notation for all of 
these plus three tunes from Shelley’s 
book of O’Carolan harp tunes (Mel Bay 
Publications). Arkansas Traveler, The 
Ashgrove, The Boys of Blue Hill, 
Cherokee Shuffle, Dennis Murphy’ s 
Slide, The Eighth of January and more. 


The Three String Orchestra « Shelley 
Stevens, Tweetwater Productions, 643 
E. Euclid Ave., Springfield, OH 45505 
(book). Lest you think that Shelley is 
not keeping busy, she also has a new 
book of thirty-one classical themes 
arranged in both standard notation and 
tablature for solo lap dulcimer. The 
tunes have been greatly simplified from 
the original scores but experienced 
beginners and more advanced players 
will find a lot of excellent material here 
from composers such as Offenbach, 
Debussy, Mozart, Sibelius, Dvorak, 
Bach, Elgar, Beethoven, Chopin, 
Rossini and several more. Can Can, 
Clare de Lune, Dance of the Hours, 
Danse, Eine Kleine Nachtmusik, 
Finlandia, Gypsy Love Song, Hallelujah 
Chorus, Humoresque and more. 


Tidewater Cypress Line * The Dulce Tones 
c/o Dr. Robert H. Gore, PO Box 10053, 
Naples, FL 34101 (cassette). The Dulce 
Tones—an Appalachian dulcimer con- 
sort—consist of a group of five women 
(Carolyn Sandage, Georgia Stamp, Alice 
Jensen, Linda Weinland, and Robbie 
Wooster) with diverse backgrounds but 
with at least one thing in common: they 
are all dulcimer students of Dr. Gore. 
The group’s emphasis has been on trans- 
posing, learning, and playing in ensem- 
ble, the folk and “courtly” music from the 
Renaissance, Baroque, Classical and 
Victorian periods. They also throw in a 
sprinkling of Celtic, Appalachian, 
Allegheny, and Ozark folk influences. 
Includes Two Mountain Ladies (Cindy 
and Liza Jane), Two 16th Century 
Andantinos, An Appalachian Cento 
(Cluck Old Hen, Shady Grove, and Cold 
Frosty Morning) and several more. 


The Pleasures of Hope * Gillian Alcock 
and Andy Rigby, ArtsACT, 25 


Woodgate St., Farrer, ACT 2607, 
Australia (CD, cassette). Australian 
instrument makers and musicians 
Alcock and Rigby present a program of 
mostly Celtic material on hammered 
dulcimer and harp. The supporting cast 
includes Jackie Luke, also on ham- 
mered dulcimer, Andrew Purdam on 
darabouka (a traditional Irish instru- 
ment), and Margaret Legge-Wilkinson 
on piano. Connor Don’ s, Constantine 
MacGuire/Carolan’s Draught, O’ 
Keefe’s Polkas, La Folia in Oz, The 
Downfall of Paris, Sonata in G and 
more. 


Subway Stories * Mecca Bodega, Hybrid 
Recordings, 2 Penn Plaza, 26th Floor, 
New York, NY 10121 (CD, cassette). 
Mecca Bodega is a New York band who 
earned a reputation for performing 
underground in the New York subway 
system. The music is “percussion-driven 
and rhythm-based.” They claim that the 
combination of their music and the 
“ambiance of the subway is fantastic.” 
They must be doing something right 
because they were recruited by movie 
director Jonathan Demme to compose 
the soundtrack for his original HBO 
movie Subway Stories. The CD jacket 
says there is a hammered dulcimer on 
the recording amidst the djembes, shek- 
eres, gasoline tanks, washing machine 
innards, and cowbells. I won’t dispute 
that claim but I can tell you that finding 
it may be the New York equivalent of 
playing “Where’s Waldo?” Love on a 
Train, Underground, Red Shoes, Fern’s 
Nightmare, Face of an Angel, more. 


By the River * The Unexpected Party, 
Pie Thyme Music, 27373 Bagley Rd, 
Olmsted Falls, OH 44138 (CD, cas- 
sette). The Unexpected Party consists of 
Greg Meyer and Jean Adkins on ham- 
mered dulcimer; Greg’s wife, Joanne, 
on Celtic harp, concertina, pennywhistle 
and bongos; Gary Gindlesperger on gui- 
tar; Joyce Boddy on flute, pennywhistle, 
washboard, rhythm eggs and guiro; her 
husband, Jim, on harmonicas, bodhran, 
tinwhistle, conga drum, jaw harp and 
rainstick; and Scott Taylor on bass. This 
recording, their first, consists of mostly 
traditional folk songs with a sprinkling 


of “not so traditional material” as well. 
Maggie in the Wood, Garry Owen, 
Scotland the Brave, Si Bheag Si 
Mhor/Willafiord and more. 


Balance on Alr * Dave Neiman and 
Beverly Woods, Dulcimusic 
Productions, PO Box 390012, 
Cambridge, MA 02139 (CD only). With 
Seth Austen as producer, Dave and 
Beverly feature two hammered dul- 
cimers with piano, organ, guitar and 
flute playing English country dance 
tunes, lesser known O’ Carolan pieces 
and some traditional Irish tunes. Lady 
Athenry, Mrs. Savage’s Whim, 

O’ Carolan’s Draft, Jack on the Green, 
Silvermore, Parson’s Farewell, My 
Darling Asleep, Princess Royal and 
more. 


Here on This Ridge * Timothy Seaman, 
127 Winter East, Williamsburg, VA 
23188 (CD, cassette). Tim Seaman’s 
new recording consists of mostly origi- 
nal pieces about Shenandoah National 
Park. Tim plays hammered dulcimer, 
several flutes, guitar and whistle and is 
accompanied by J. Paulette Blair 
Murphy on keyboards and voice, Phillip 
Skeens on guitars, Henry Smith on gui- 
tar and keyboard, Joseph Healey on 
banjo, and Susan Rodenburg and 
Rowena Seaman, on vocals. 
Preservation, Blue Ridge Over the Rise, 
Shenandoah, Hope of the Hike, 
Appalachia: Here on This Ridge, 
Spring in the Gap, Limberlost, Falcons 
Among Crags and several more. 


Make Money Performing in Scheols « 
David Heflick, Silcox Productions, PO 
Box 1407, Orient, WA 99160 (book). 
David has written a book to help per- 
forming artists earn income presenting 
entertaining, educational programs for 
school assemblies. The first part of the 
book is a comprehensive manual for 
developing and presenting programs 
and contains interviews with school 
principals, step-by-step instructions for 
developing and marketing your show, 
and a thorough discussion of presenta- 
tion techniques. The second part 
includes more interviews with arts-in- 
education experts, descriptions of suc- 


cessful programs and lots of ideas for 
program themes. 


Swing Dulcimer * Hollis Landrum, 407 
Lake Forest, Vicksburg, MS 39180 
(CD, cassette). Hollis’ new cassette fea- 
turing classic swing tunes played on his 
Jerry Rockwell baritone dulcimer was 
reviewed in the Fall, 1997 issue. This 
recording is now available on CD. 


One correction: Jessica Burri, who 
records for Bear Family Records in 
Germany and whose latest release, 
Weinachtslieder, was announced in 
What’s New in the Spring issue, writes 
that the U.S. distributor for Bear 
Family is John Miller, Sunshine Music 
Group, PO Box 2209, 200 Atlantic 
Avenue, Stuart, FL 34995-2209. She 
also mentions that her album is avail- 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 
by Jim Miller 


12/11 — $475.00 
15/14 — $650.00 
Hardshell Case — $150.00 
Stand — $30.00 
Hammers — $15.00 
UPS Shipping — $25.00 


P.O. Box 228 
Hampton, Tennessee 37658 
(423) 725-3191 
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HANDCRAFTED, 
SOLID WOOD 
MOUNTAIN 
DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 

SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


JOE SANGUINETTE 
301 Cliff Drive, Branson, Missouri 65616 
(417) 334-5388 


Unclassified ads are 45¢ per word, 
payable in advance. There is a 20% dis- 
count for pre-paid (4 issues) classified 
ads running unchanged in 4 or more 
consecutive issues, 


For Sale: Cutcimer. Custom made, 
1989 by Woodsong Dulcimers. Four 
string, concert model. Mesquite 
wood, ebony trim. Sweet tone. 
Perfect condition. Photo available. 
$300 with case. Maurice Dill, 5019 
Helmuth Ave., Evansville, IN 47715. 


Subscribe Now to our monthly used 
and vintage instrument list with 28 
jam packed pages of quality instru- 
ments for players and collectors at 
down-to-earth prices. $15.00/year 
($30.00 overseas). Current issue free 
on request. Elderly Instruments, 
1100 N. Washington, POB 14210- 
FA27, Lansing, MI 48901. 517/372- 
7890. http:/Avww.elderly.com 


Note-Abtly Yours: Call for our free cat- 
alog of books, cassettes, and videos 
for the mountain dulcimer, ham- 
mered dulcimer, harp, fiddle, penny- 
whistle, bodhran, mandolin, 
bagpipes, autoharp, harmonica, oca- 
rina, bones, accordion, bouzouki, 
concertina, dobro, recorder and 
ukulele. We carry a vast selection of 
Celtic, Ethnic, and Native American 
music. Order from 1-800-828-0115. 
Questions 937-845-8232. Fax 937- 
845-3773. E Mail Noteably@ 
aol.com. And last but not least, 
check out our Web site at http:// 
members.aol.com/wplanet/ny.htm 
for books, recordings and closeouts. 
Note-Ably Yours 6865 Scarff Rd., 
New Carlisle, OH 45344-9663. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, Bear, 
Frog, Rooster, Lamb, Unicorn and 
Dinosaur. $12.95 each includes ship- 
ping. Jean’s Dulcimer Shop, P.O. 
Box 8, Cosby, TN 37722. 


For Sale: 12-11 hammer dulcimer. Hand 
crafted by Harvey Prinz. Exotic 
African wood. Joyce Hedstrom, 
RR1 Box 264, Courtland, KS 66939. 
785/374-4590. 


New Kitchen Musician Books: Square 
One #1 Hammer Dulcimer for 

Absolute Beginners, 16 page method 
book at very basic level, useable on 


Unclassifieds 


any size dulcimer with fifth tuning 
across treble bridge, for any differ- 
ent bass bridge tuning. Simple exer- 
cises for hammer control, pattern 
playing, octave patterns, duplicate 
notes, $5.00. Square One #2 
Exercises for Hammer Dulcimer 
(Playing Patterns). Exercises to 
develop visual skills, muscle memo- 
ry, strengthen weak hand, $5.00. 
Also new: Book #14 Songs, Airs & 
Dances of the 18th Century from 
Playford, Baroque recorder pieces, 
etc. 20 page, 36 tunes, many with 
parts for other instruments, $8.00. 
Shipping $1.00 one item, 40 cents 
each additional. Sara Johnson, 449 
Hidden Valley Lane, Cincinnati, OH 
45215. 513/761-7585. E-mail: kitch- 
iegal@ aol.com Ask for Kitchen 
Musician catalog of other dulcimer 
books and learning tapes, or Timely 
Tunes catalog of historic music. 


Performance Dulcimers. In stock and 
custom made. Send for brochure. 
John Stockard, Custom Appalachian 
Dulcimers, 3686 Sussex Drive, 
Milledgeville, GA 31061. 


Seeking A Tine? Mountain Dulcimer 
Book Index II lists sources for locat- 
ing over 1700 titles. $10.50 ppd, 4+ 
copies, $6 & postage. Lois Hirsch, 
7453 Lowell, Skokie, IL 60076; 
LCHirsch@aol.com. Rosamond 
Campbell, 1037 Central, Wilmette, 
IL 60091, 847/251-1115, 


Folk Notes in Leo, IN has mountain 
and hammered dulcimers by 
McSpadden, Simerman, Colleen 
Chittum, Folkroots, Folkcraft, Chris 
Foss, Hudson, Lost Valley, and 
Dusty Strings. Also harps, bagpipes, 
bodhrans, native american flutes, 
and other folk instruments and 
accessories. Folk, old-time, acoustic 
music, and books, Just north of Fort 
Wayne. 15004 State Road 1, Leo, IN 
46765. 219/627-2189. 


Hammered Dulcimer Book/Video/ 
Cassette. For beginning to interme- 
diate hammered dulcimer players. 
Twenty-five tunes and arrangements. 
Also, book/video/cassette for 
Mountain Dulcimer. Mel Bay 
Publications by Madeline MacNeil. 
Book; $9.95, Video; $29.95, 
Cassettes; $10.00. Shipping; $2 (1 
item), .50 for each add. item. P.O. 
Box 2164, Win-chester, VA 22604. 


Dulcimer Players News back issues 
available at 4 for $12 ppd: Vol. 21, 
No. 2,3,4, Vol. 22, No.1,2,3,4, Vol. 
23, No. 1,2,4. Dulcimer Players 
News, P.O. Box 2164, Winchester, 
VA 22604. 540/678-1305. 


Famed Mountain Dufcimer Maker, 
Leonard Glenn’s granddaughter, 
Lisa, is offering a book of 70 moun- 
tain songs with words, tablature, his- 
tory and instruction. A bargain at 
$11.00 postpaid! Lisa Glenn Thomp- 
son, P.O. Box 158, Sugar Grove, NC 
28679. 704/297-3028. 


Compact Bises, Cassettes, Videos! 
New free discount catalog with over 
10,000 titles. Bluegrass, folk, blues, 
jazz, old time country, and much 
more. Listed by category of music 
and by artist. Elderly Instruments, 
1100 N. Washington, POB 14210- 
FA27, Lansing, MI 48901. 517/372- 
7890. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing 
Out! provides a diverse and enter- 
taining selection of traditional and 
contemporary folk music. Quarterly 
issues contain 20 songs, over 100 
pages, feature articles, interviews, 
record and book reviews, instrumen- 
tal “teach-ins,” plus columns by Pete 
Seeger and Ian Robb. $18 (1 yr.) 
$32.50 (2 yrs.) $45 (3 yrs.) Sustain- 
ing Membership: $30, $50 or 
$100/yr. Sing Out! Box 5253-D, 
Bethlehem, PA 18015. 


The Bowed Psaitery Instruction And 
Song Book, by Jean Schilling. Begin- 
ners’ playing instructions, care of the 
psaltery and bow, tuning, string 
replacement, and seventy-six songs, 
with chords— American, English, 
Scottish, and Irish favorites, hymns, 
carols, and O’Carolan tunes. $12.95 
postpaid from Crying Creek Publish- 
ers, P.O. Box 8, Cosby, TN 37722. 


Autoharp Quarterly, the international 
magazine dedicated to the autoharp 
enthusiast. Subscriptions: US-$18, 
Canada-$20, Europe-$22, 
Asia/South Pacific-$24. US currency, 
please. Stonehill Productions, PO 
Box 336, New Manchester, WV 
26056-0336. aharper@weir.net, 
www.fmp.com/aq 


For Sale: Mountain Dulcimer. Bear 
Meadow teardrop. Shaller planetary 
tuners, transducer pickup, redwood 
& matched walnut. Blue Herron 
case. $875. Phone: 724/853-9482. 


Instrument Builders: Our respected 
quarterly journal American Lutherie 
is entirely devoted to building and 
repairing dulcimers, guitars, man- 
dolins, lutes, violins, and other string 
instruments. We also have instru- 
ment plans including a hammer dul- 
cimer. Write for complete info, or 
send $39 for membership. GAL, 
8222 S. Park, Tacoma, WA 98408. 
www.deltanet.com/GAL 


Monthly Hammered Butcimer work- 
shops with Steve Schneider covering 
all levels, topics, and repertoires. 
For information: Box 34, Congers, 
NY 10920. 914/268-8809. 


Wonderful prices at Wildwood Music. 
We have over 600 new acoustic 
instruments in stock. Mountain and 
hammered dulcimers by Kurt 
Simmerman, Dulcimer Factory, Jeff 
Gaynor, Blue Lion, Masterworks, J 
& K Lutherie, Lost Valley, Chris 
Foss, Michael Allen, Bordenkircher, 
and Dusty Strings. Books, tapes, 
CDs, and accessories. Wildwood 
Music, Historic Roscoe Village, 
Coshocton, OH 43812. 614/622- 
4224. www.wildwood music.com 


Hammered and Mountain Dulcimers, 
Bowed Psalteries, and custom ham- 
mers. Send for flyer. Joyful Noise 
Music, 6141 Wildwood Drive, Rapid 
City, SD 57702. 605/355-9883. 


Plucked & Hammered Dulcimers of 
high quality, excellent tone, and fine 
craftsmanship since 1965. Send 
$1.00 for 14 page catalog. Dennis 
Dorogi, 5779 Ellicott Road, 
Brocton, NY 14716. 


Cincinnati Dulcimer Society will pre- 
sent David Schnaufer on Saturday, 
April 25, 1998 for mountain dul- 
cimer workshops during the day and 
an evening concert. Contact: Madge 
Moore, 513/531-8772. 


Hammered Dulcimer. Rizzetta 
Standard. 1985. Redwood sound- 
board. Chromatics. Very nice sound; 
very clean. $2000. 732/220-1421. 


Old Capito! Traditional Music Festival, 
May 29 & 30, 1998, Corydon, 
Indiana. Workshops, jam, open 
Stage, concert. For info call Susan 
White, 812/944-6922. 
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PO. Box 7393 © Olympia, WA 98507 © (360) 357-6523 © FAX (360) 352-0140 ons —— as © HCD Inc 
http:/Avwwolywa.net/olydulcimer ¢ E-mail olydulcimer@olywa.net 


Berar Mreapow FOLK INSTRUMENTS 
B ear Meadow 289 Ricn’s Ducway, RocHEsTER, NY 14625 
Appalachian Dulcimers (716) 288-5031 


E-MAIL: DWILDER@SERVTECH.COM 
WWW.SERVTECH.COM/PUBLIC/DWILDER 


FLEXiIPFRETS: THE REPLACEABLE FRET 


Order FlexiFrets with your Bear Meadow Dulcimer, or equip any dulcimer for a small retro-fit charge 


Extra Fret Kir 

Any frets you choose: $25/fret (retro-fit charge $10/fret) 
Put an extra fret where you want it, remove it when 
you're through. 


First REGISTER Kir 
All half-frets up to 10!/2: $125 (retro-fit charge $25) 
Play in almost any key without changing mode. 


Curomatic Kir 
All half-frets on your keyboard: $150 (retro-fit charge $35) 
Play chromatically or modally on one dulcimer! 


CONFIGURABLE Kir 
All chromatic frets: $200 (retro-fit charge $50) 
Play in any key, any mode, or customize your fretboard. 


Bulk Rate 
U.S. Postage 
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PAID 
Winchester, VA 
Permit No. 107 


Mail to: 


Subscription copies mailed on or before January 10. 


Subscribers: If your mailing label is dated 2/1/1998, that means your subscription ends with this issue. Time to renew! To keep your DPNs coming 
without interruption, send us your renewal before April 1, 1998. Labels dated 5/1/1998 mean you have one issue after this one. Renewing early is just fine! 


Mc Spadden 


MOUNTAIN DULCIMERS 


Quality & Affordability Since 1962 
Dealers Welcome © Catalog $1.50 


“CHOICE OF CHAMPIONS” 
8 out of 11 recent national mountain dulcimer 
champions performed on McSpadden Mountain Dulcimers 


P.O. Box 1230, Dept. DPN, Mountain View, Arkansas 72560 ¢ 870/269/4313 © Fax 870/269/5283 


